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This Antique Chair of the Queen Anne 
$. ; *. Period, Antique French Verdure Screen, 

3 Chippendale Table and one of a pair of 
Lamps, with shade made of old Kosu 
Tapestry, completes this attractive group. 
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| ; 

Flemish Show 

| Opens Today at 

° 5 

| Kleinberger’s 
ae a XVth and 
XVIth Centuries, From Van 
Eyck to Van Orley, Loaned 
From Many Public and Pri- 


vate Collections 


Modigliani | 
2 Exhibition at 
De Hauke’s| 


Largest Collection Ever Shown | 
in America Has Been Selected | 
From French and American | 
Private Collections and Gal- 
leries’ Stocks 


The largest exhibition of paintings 
by the early Flemish masters which 
has ever been held in America opens 
today at the Kleinberger Galleries. 
The exhibition, to which an admission 


Modigliani is probably the most re- 


A” ined 


cent arrival among the late French 


ne ak 


painters whose work is quite generally 
accepted as sound. It is but a few 
years since he was regarded as “one | 





| 7 ; . 
3 ea aac ee will be charged, is held fo 
of the queer ones,” a man whose life | f ] * é B ee 1 for the 
; , EPR benefit of the Free Milk Fund for 
story did not recommend his painting | , 
A ; . ; A Babies, Inc., of which Mrs, William 
; to puritanical collectors and was cited 
| ’ A . . : ane Randolph Hearst is president. 
‘ in his dispraise by reactionary critics ; 
* It is hardly to be expected that an 
ay Today the pendulum has swung al oppo 
“a ‘ 7 - : exhibition largely composed of paint- 
we | most as far in the other direction ' ; , 
“2 : oe eae: ings in American private collections 
? There is a definite Modigliani cult 
1 ; : ' , — should present a complete picture of 
with an imposing number of communi- : 
i pn I sea ts tana early Flemish art. Many of the key 
¢ s. s slightest work 1s held 1n ; . P : 
: cants s : works of this period are in foreign 
3 rare A 
i POT ESwnee. museums or cathedrals and, with a 
Neither attitude is quite sane and few notable exceptions, the panels 
indiscriminate praise 1s as empty and which have come to us are not the 
a | pointless as obstinate and blind con greatest masterpieces. There is no 
4 . . 
‘ demnation. In any representative lack of will on the part of American 
A collection of Modigliani’s painting collectors: they have acquired the best 
2 there are certain to be things of minor which has come on the market but the 
:. importance, pictures which do not market has been restricted. 
i quite come off. The task he set for There is, however, no single collec- 
ar 4 . . - - 
ing 0 himself was too difficult, too demand tion public or private in America 
4 ing of frail strength and restless tem | which approaches in completeness and 
j perament. For, consciously or not, he | general excellence that now on view 
sought to recreate in modern Paris, at the Kleinberger Galleries. As in 
ee | among friends consecrated either to former years this house has brought 
: a scientific research for reality or a together many of the outstanding 
4 new flowering of the romantic spirit, | works in America, and as with the 
sf the spirit of that ascetic, oriental art Italian, French and German schools, 
my which dominated Italy in the VIth | they have created an exhibition which 
a century and was reborn in Siena in |} will greatly further knowledge and ap- 
F the XIIth. To understand Modigliani, | preciation. Naturally, many of the pic- 
BSA fully to appreciate him, one should | tures are already internationally fa- 
* know Ravenna and the earliest mo- mous; others have appeared publicly 
saics in St. Marks, should’ have} before, but whether well known or ob- 
studied the Sienese painters and, even| scure all of the pictures combine to 
more carefully, the Italian, Burgun give an impression of Flemish art 
dian and Spanish sculptures which | more adequate and comprehensive 
reflect their Byzantine origins. than has hitherto been possible here. 
: Because Modigliani was in Paris | Painting in Flanders began with 
; at the time when the esthetic impor- the Van Eycks. The brothers, who had 
tance of Negro sculpture was first | many followers, had for forerunners 
t recognized it has been too quickly | only the miniaturists, the Gothie art- 


concluded that therein lay almost the PORTRAIT OF A LADY OF HIGH RANK By ROGER VAN DER WEYDEN ists in stone and glass and the men, 
whole of his inspiration. There can sen gl Fae 7 : imitioes by John D. Recheseller, Jr nameless now, who belonged to the 

be no doubt that, like Picasso and Lent to the Kleinberger Exhibition of Flemish Primitives by John D. <a eye ret A sin eames a earliest guilds and were, presumably, 

atiaa pte : ee ‘ Photograph by courtesy o 1e ildenstein Galleries. ‘anable craftsme skilled i Serara, 
Matisse, he was greatly influenced by : bed if . - | Capabie crattsmen skilled in decora 

the collection of Paul Guillaume: some . ‘ : . \ = ai ihe tion. The Van Eycks are credited with 

of his sculptures are almost purely NATIONAL GALLERY English Art /'BOERNER ro SELL the pres tas Ll a e pore y but, 
Negroid. But Negro sculpture is al- —s row ry a Ps sRieas | RARE PRINTS more Important than the use of a me- 

i most completely self-contained: its GE | S KEY AN | IO ) ES Exhibition Open on ree was to ty teccgpaes <a oo 
statement is final and does not per- ing in Europe, is the spirit whic 


»| LEIPZIG.—The catalogue of the| characterized their work. In effect it 
mit als “ati > ¢ wea | a a § | : - pets rw A are L work. n emec 
Seti ee ee In B ussels | Boerner print sale of November 5-7/is q summing up of Gothic art, the 





WASHINGTON.—A valuable collec- | 


and Modigliani was neve ‘ : Da : - ‘ , ieee to ig ge ie . I 

ee Renney ool aw that, could tion of colonial furniture and family ht | briefly announced in Tue Art News Of] translation into color of the uncom- 
Byzantine art ae-tlied conte ion- 4 portraits once owned by Francis Scott BRUSSELS.—The exhibition of Ret-| October 5th has now been received. promising structural honesty of the 
posi art, a rary, has 


Key, author of The Star-Spangled | rospective British Art, organized by| The auction, with its 1398 items,| Gothie craftsmen. At a time when Ital- 

Ranner. and his family, is bequeathed |the Anglo-Belgian Union, and opened | promises to be an unusually interest-| jan painting was largely inspired by 

to the National Gallery at Washing-| recently at the Musée Moderne,| ing one, having as its greatest sensa-| religious mysticism or pagan hero 

ton, D. C., in the will of his grand-| Brussels, is probably the most widely | tion, two different states of Rem- worship the Flemings concerned them- 

on fundamentals of design, on archi- | daughter, Mrs. Mary Lloyd Pendleton comprehensive and finely selected col brandt’s “Three Crosses,” both ey 3 selves with the material world around 

tectural harmonies which in Poe: an Abney, reports rhe New ork Times. lection of British paintings of the tionally beautiful impressions n them. The painters lived in a world 

tent factors in the art of a ol _ The bequest includes the Key ta-| XVIIIth and XIXth centuries that has splendid condition. - ; ; of rich color; everywhere were the 

they were in the ‘tune of I ne Dg | ble and two chairs which were used yet been held on the continent, writes Another feature of the sale is a ane bright-hued fabrics from the looms of 

It was on foundations 1: id . ago by Francis Scott Key; the mahogany | Frank Rutter in the Sunday Times of series of Diirers, including a distin- Antwerp, Bruges and Tournai; their 

makers of the nahin i a vi : * table, four old chairs and an old knock- London. Yet when we remember the guished | impression of his: early cities and fields were bathed in a 

and San Apollinare Nuovo re a Ba “4 er from the Francis Scott Key house, generosity with which precious mas- masterpiece, “The Prodigal Son,” a|purer and more revealing light than 

5 ent tutte his wer Hei se lat Modig- and four Key family portraits “said to terpieces in the State Collections of very early and brilliant state of the the hot sun and deep shadows of Italy. 

Even externally the pa pean 't have been painted by Peter Lely and| Belgium and Holland have been lent | “St. Hubert with remarkably strong To this they brought the unassuming 

so marked that it nang Ming etre yee y Sir Godfrey Kneller.” to London for our own I lemish and blacks and whites; a fine example of | minds of good workmen and it was no 

ible that so many peter te oo, With reference to the Key house, | Dutch exhibitions, it is impossible ie the “St. Jerome in his Cell”; an ex- por of Leo hs eagge hy Psy, to 

aed te acct fh ia ¢ : ; yor the will says it was located at George- to regret the existing law which or; quisitely fresh print of the “Rape of a er anc dea ze. at 1ey saw 

s : pag hoes e adopted con town “by Arlington bridge,” now bids our lending in return to other | Amymone” from the Behaim Collection they painted; the folds of heavy cloth 

pt asenry dhe a might have been taken known as tl ; Key bridge from which | countries works from our own na-| and impressions of the famous “Melan-| robes, the wrinkles and lines of faces. 

almost bodily from the early mosaics goth ; “7 ‘Beott Key went to the| tional collections. choly” and “Knight, Death and the There is no need to dwell upon the 

More important is the fact that the an of his friend Dr. Bean, who Good as the exhibition at Brussels | Devil,” that are of a quality seldom | political history of Flanders during 

rescence goes deeper and that the had been ‘a cured by the British It | undoubtedly is, thanks to the generos-| found in the auction market. There the XVth and XVIth centuries. Devas- 

splendid rhythms of Byzantine and was at teen See that Francis Scott | ity of private owners and municipal| are ninety Diirers in all, including|tated by war, struggling bitterly for 

early Renaissance art are repeated Key was detained in the British boat institutions, we cannot and ought not | poth the engravings and woodcuts. In | liberty, oppressed, starved and finally 

eo. ‘ tea ce se so that he would not give information | to lose sight of the fact that it might | addition to the great works mentioned beaten, the Flemings had little en- 

ulef of the complaints against him | ,. to the proposed bombardment that | have been still better and more truly | above, there are interesting and rare |Ccouragement to paint festive scenes, 

; has been that of distortion. Someone night. and it one during that bombard-| representative of the highest flights |jmpressions of such things as “The The passion of Van Eyck, the saintly 

is reported to have assumed the point- ment that he amie The Star-Spangled of British painting had the organizers | Virgin by the Wall,” “Coat of Arms resignation of Memling, the bitterness 
(Continued on page 8) Banner. (Continued on page 7) (Continue on page 19) (Continued on page 4) 


yet to reach its climax for, in addi 
tion to the purely spiritual and emo- 
tional quality which it shares in some 
measure with Negro art, it is based 

















Flemish Show 
Opens Today at 
Kleinberger’s 


(Continued from page 3) 


of Bosch or the inhuman detachment 
of David were the only possible reac 
tions to their surroundings unless, as 
some of the later painters did, they 
turned to Italy and italianate manners 
for release. 

In most schools of art one may trace 
a rise, a climax and a fall but in Flan 
Flemish 


with th 


ders the prelude is wanting. 


painting begins at its peak 
Van Eycks, represented in the Klein 
berger exhibition Van 


“St. Francis Receiving the Stigmata,” 


by Jan Eyck’'s 
from the Johnson collection in Phila 
delphia. This panel, the only one in 
America which can with certainty be 
to Jan, fully illustrates the 
amazing control of detail, the ability 


ascribed 


to subordinate minutiae to mass which 
characterized this brother’s work, The 
panel is as structural as a cathedral 
complex 

related to the 
ardent 


and as 

Closely 
although of a less 
Petrus Christus whose “Annunciation,’ 


Van Eycks, 
nature, is 
from the Friedsam collection, and 
“Portrait of a Carthusian Monk,” 
the Bache collection, are shown. An 
Roge 
with 


from 


other of the early giants was 
van der 
the Van Eycks and, like them, an un 


realist In the 


Weyden, contemporary 


compromising Klein 
berger exhibition are four of his pic 
tures, three magnificent portraits an 
a religious panel. All of the portraits, 
those of ladies lent by John D. Rock 
feller, Jr., and Andrew Mellon and 
of Lionello d’Este, lent by Col. Michael] 
Friedsam, are among his best known 
and most highly regarded single fig 
ures. “Scenes from the life of Pope | 
Sergius,” lent by Mortimer L. Schiff, is 
characteristic of his religious pictures, | -" America, an “Adoration of the 
Two of the four paintings by Dirk | Magi,’”’ has been lent by Mr. and Mrs. 
Bouts were formerly in the Sigmarin jenger Blumenthal. The concentration 


“CHRIST IN BENEDICTION” 


rhe only picture of Joos van Ghent 


gen collection and were first seen in 
New York at the exhibition held by A.} , 
S. Drey last year. Both are of the |tion of detail 
Madonna and Child and are lent by omeeee 
Jules Bache and Ernst Rosenfeld. A | Breughel. 
fine portrait of a man from the Fried- | resented by a fragment, “St. John and 
sam collection and another Madonna| Donor,’ from a larger panel. This 
and Child lent by Jesse I. Strauss com-| double portrait, for the St. John must 
plete an excellent representation of | have been drawn from a model, has 
the work of this important painter. | been lent by Henry Walters. 

| Seven paintings in the collection 
|}are given to Hans Memling. The num- 


REMOVAL gh Pi Banga ot ee 
0 ae ‘esearc as re , Os 
ANNOUNCEMENT “a 


| | of them are pictures which were either 
Newcomb-MacklinCo. 


j}unknown or bore other names until 
|recently and their rehabilitation is 
| PICTURE FRAME MAKERS 
HAVE REMOVED TO 


largely due to Dr. Friedlander’s pa- 
LARGER SHOW ROOMS 


| tient and exhaustive study. One of the 
45 WEST 27th STREET 


on the principal figures, the elimina- 


and simplicity of the 
toward 


point the way 





finest of the group is the small head 
|of Christ lent by A. Hamilton Rice and 
it is especially interesting in compari- 
|son with the similar head by Gerard 





BET. BROADWAY & 6th AVE. David in the Johnson Collection. No 
two pictures could more plainly re- 

~ | ‘ res > » se § Ss ‘jati i 7 vs 

STOCK FRAMES veal the close association and com 


pletely different temperaments of two 
painters. Memling’s is the face of a 
saint, a man to whom suffering has 
brought both sorrow and forgiveness; 
Catalogues sent upon request David's is that of Him who came “not 
Mail Orders receive prompt to bring peace but a sword.” The deli- 

attention cately beautiful “Portrait of a Young 


. . Man” in the Willys collection, which 
GEORGE A. McCoy, Manage was shown recently at Reinhardt’s, is 
Art Gallery and Work Shop 


exhibited here and shares the quality 
400-408 North State St., Chicago, III of the Christ. One of the series of the 
ae wera ae “Madonna and Child with Angels,” 


On hand in regular sizes 
| for immediate delivery 




















Hugo van der Goes is rep- 





Lent to the Kleinberger Exhibition by 





The Art News _ 


All 
By HANS MEMLING 
4. Hamilton Rice. 


closely related to those in the Uffizi 
and the Hofmuseum, Vienna, has been 
lent by Andrew W. Mellon. This com- 
position was evidently a favorite with 
Memling for it is found, with minor 
variations, as the central motive in 
the Chatsworth picture and the so 
called altarpiece of St. John in Bruges 
The panel of the Virgin and Child, 
Donor and St. George in the National 
Gallery, London, now given to Mem- 
ling, also has an evident connection 
with the Mellon painting. It is Dr 
Friedlander’s belief that this picture, 
formerly described as the work of a 
follower, is the earliest of those in the 
series painted by Memling himself. 
Five works by Gerard David have 
been lent by Col. Friedsam, Jules 
Jache, Max Epstein and Martin Ryer 
son. David marks an important turn- 
ing point in the Flemish School, the 
beginning of a detached and stoical 
attitude toward national sufferings, a 
loss of that Gothic hardness which 
had characterized the earlier men and 
the adoption of the more suave Italian 
idiom. His Madonnas are more sweet, 
if less holy, than those of Memling 


and he is one of the most impersonal | 


Flemish painters. His pictures seem 
always those of an aloof observer 
who notes expressions and 
literally enough but is himself un 
touched by emotion. The “Lamentation 
at the Foot of the Cross,” lent by Mr. 
Ryerson, is probably the most perfect 
expression of David’s art in this exhi- 
bition. 

Even the Middle 
Art belongs to them rather than to the 


‘Renaissance, felt the need of a moral 


. | 
attitudes | 


Ages, and Flemish 
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influence in the form of horrible ex-!is represented by five panels, an 
amples. Jerome Bosch was the bogey “Adoration of the Magi,” lent by Alber: 
man of his time and, it is said, was |J. Kobler, a “Donor with St. John.” 
highly commended for the effect which |lent by Mr. Ryerson and Madonnas 
his pictures had upon persons con-| from the collections of Mrs. Schulte. 
templating a departure from rectitude.| August Berg and the Kleinberger Ga] 
His devils were very personal and | leries. 
exceedingly active; they made _ sin The 
horrible and its consequences terrify- | entirely wanting in the Franco 
ing. He was the forerunner of the | Italianate “Annunciation” which Sir 
temperance lecturer of recent years. | Joseph Duveen has lent to the ex. 
Whether or not he was altogether suc- | hibition. This, and three other paint- 
cessful his pictures remain, not to| ings given to Albert Bouts, serve more 
frighten but to add an illuminating | to illustrate the mesalliance of South- 
comment on his period. One of the |ern and Northern temperaments than 
most typ‘cal of his pictures in America, | to reflect credit on the Flemish School, 
“Christ sefore Pilate,” has been lent The combination is more successful 
by Princeton University. in the work of Joos van Cleeve for 
The Master of the St (Continued on page 5) 


F — 


Flemish spirit seems almost 


Ursula Legend 

















One of the Fine examples of the 


Early English Spoons caricaturing the 


“Lion Sejant” on the head of the han 


dle 


This Spoon was made in London in 
the reign of Elizabeth A. D. 1593, hav 


ing the maker’s mark of “T, over a 


Crescent.” 
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The Art News 


Flemish Show 
Opens Today at | 


Kleinberger’s 
(Continued from page 4) 
although his forms are largely Italian 
he preserves a homely Flemish flavor, 
redolent of his native In the 
“Madonna and Child,’ from the 
Kleinberger Galleries and “Holy Fam- 
ily with St. Joseph Reading,” lent by 
Mr. well in the very 
similar in Vienna, the Bel- | 
linesque sweetness of the Madonna | 
and Child is humanized by the typical- | 
ly Flemish companion. 

With the exception of Mabuse’s | 
work the latter part of this first period | 
of Flemish art reflects the disintegra- 


soil. 





Ryerson, as as 


picture 


tion of Flanders. The portraits by | 
Benson, the religious paintings of 
Isenbrandt, Mostaert and Van Orley 
maintain the technical standards 
which their predecessors had set but 
they are curiously without _ life. 
Mabuse, who bowed to Italy in com- | 
pany with his contemporaries, still | 
retained something of the Northern 
strength. In the portraits of Anna, | 
Marquise de Veere, lent by Herbert 
H. Lehman, Mrs. Charles W. Good- 


year’s “Portrait of a Lady,” and Mr. 
Pratt’s “Portrait of a Man” the Italian 
manner cannot entirely cloak native 
vigor. 


A list of Paintings in the Kleinber- 
Exhibition follows: 
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I—Jan Van Evek. “St. Francis Receiv- 

ing the Stigmata,” lent by John G. John- 

son Collection Trustee 
2—Jan Van Eyck, attributed to. “Por- 

trait of Anne d'Artois,” lent by Julius H 

Haass, sq 
}—DPetrus Christus “Annunciation,” 

lent by Col. Michael Friedsam 

Petrus Christus. “Vortrait of a Car- 

thusian Saint,” lent by Jules S. Bache, PORTRAIT OF A WOMAN By ROGER VAN DER WEYDEN 

esq 
5—Master of Flemalle. “Portrait of a Lent to the Kleinberger Exhibition by Andrew W. Mellon. 

Man,” lent by John EF. Magnin, Esq. : 
6—Master of Flemalle, Follower. ‘“Ma- Photograph by courtesy of Duveen Brothers 

donna of the Apse,” lent by The Min- 

neapolis Museum of Arts 
7—Roger Van Der Weyden. “Portrait | Magi,” lent by Mr. and Mrs. George Blum- 28—Gerard David. Triptych, “Nativity,” 
fa Lady of High Rank,” lent by John | enthal. lent by Col. Michael Friedsam., 

1) Rockefeller, A esq. 18 Hugo Van Der Goes “Donor and |" 29-_Gerard David. “Madonna and 
8S—R ger Van Der Weyden “Portrait | St. John,” lent by Henry Walters, esq. Child,” lent by Jules S. Bache, Esq. 
fa Lady lent by Hon. Andrew W. Mel- 19 Hugo Van Der Goes, Attributed ee i : Re . 

on “Adoration of the Shepherds,” lent by F s0—Gerard David. “Madonna of the 
#—Roger Van Der Weyden. “Lionello | Kleinberger Galleries Apse,” lent by Max Epstein, Esq. 

d'Este,” lent by Col. Michael Friedsam., 20—Hans Memling. “Portrait of a ol Gerard David, “Lamentation at the 
10—Roger Van Der Weyden. “Dream| Young Man,” lent by John N. Willys, Esq. | Foot of the Cross,” lent by Martin A. 

f Pope Sergius,” lent by Mortimer LL 21—Hans Memling ‘Portrait of a Ryerson, esq. ; B. 

Schiff, sq Young Lady,” lent by Jules S. Bache, Esq : 32 -Gerard David Madonna and 
11—Roger Van Der Weyden, Follower 22—-Hans Memling “Madonna and | Child,” lent by Col. Michael F riedsam. 
Madonna and Child,” lent by Edward A./| Child with Angels,” lent by Hon. Andrew _38 Colijn de Coter. “Coronation of the 

Faust, Esq W. Mellon Virgin,” lent by Martin A. Ryerson, Esq. 
12—-Roger Van Der Weyden, School of 23—Hans Memling. “Christ in Benedic 34— Jerome Bosch. “Christ before Pi- 
Madonna and Child,” lent by F. Klein-| tion,” lent by A. Hamilton Rice, Esq. late,” lent by Museum of Historic Art, 

berger Galleries 24—-Hans Memling. “Virgin and Child,” | Princeton University —— 
13—Dirk Bouts ‘Portrait of a Man,” | lent by Col. Michael Friedsam. 35—Jan Provost. ‘‘Madonna and Child, 

lent by Col. Michael Friedsam. 25—Hans Memling. “Christ in Bene- lent by Hon Herbs rt H. Lehman. ee 
14—Dirk Bouts. ‘Madonna and Child,” | diction,” lent by Col. Michael Friedsam. 36—Master of St. Ursula Legend. “Vir- 
lent by Jules S. Bache, Esq 26—Hans Memling. “St. Christopher” | sin and Child with Saints, lent by Mrs 
15—Dirk Bouts, “Madonna and Child,” | and “St. Stephen,” lent by KE. W. Ed-| Hattie Schulte. 
lent by Jesse I. Strauss, Esq. wards, Esq 37 -Master of St Ursula Legend, Dip- 
16—Dirk Bouts. “Madonna and Child,” 27—Master of St. Catherine, “St. Cath- | tych. “Madonna and Child and Donors, 
lent by Ernst Rosenfeld, Esq. erine and a Saintly Bishop,” lent anony- | lent by August Berg, Esq. 
17—Joos Van Ghent, “Adoration of the mously (Continued on page 12) 
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A. TOOTH & SONS 


LTD. 


MR. DUDLEY TOOTH 
will be at the Savoy Plaza Hotel, Fifth 
Avenue, New York, during November. 
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“VIRGIN AND CHILD WITH SAINTS” 


Photograph by 


AT RIGHT: “A KNIGHT OF THE GOLDEN FLEECE” 
Lent by Ernst Rosenfeld to the Kleinberger Exhibition. 


NEWHOUSE TO HOLD | 
FRENCH ART SI 1OW | 

| 

M. Edouard Raimond, Director of the 
National Museums of France, includ. | 
ing the Louvre and the Luxembourg, 
has selected a group of thirty-two 
paintings by modern French masters | 
for the Newhouse Galleries, where | 
they will be placed on exhibition No- | 
vember 4th. , 
The collection is regarded by M. 
Raimond as representative of the best | 
periods of all the artists and added | 
importance is given to the Director’s 
selection by the fact that many of the 
paintings come direct from the artist’s | 
studios or from private French col- | 








Photograph 


courtesy of the 








Dates for Davies 


Exhibition Announced 
Definite dates can now be 
given for the Memorial Exhibi- 


Arthur B. 
announced 


Work of 
was 


the 
which 
last fall by the Metropolitan Mu- 
The exhibition will 


tion of 
Davies, 


seum of Art. 
open on Tuesday, February 18th, 
and will remain on view through 
March 30th, 1930. It 
will be hung in Gallery D6 of the 


Sunday, 


Museum. 
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By the MASTER OF THE ST. URSULA LEGEND 
Lent by Mrs. Hattie Schulte to the Kleinberger Exhibition. 


Wildenstein Galleries 


By MABUSE 


by courtesy of Duveen Brothers 
lections without ever having been 
publicly shown. In every instance, 
Mr. Raimond states that he has se- 
lected what in his opinion is a most 
significant example of each artist’s 
| style, 








are: 
| his 
| Matisse, 
|(with a 


watercolors), 
Chagall, 
from his 


rare 
Soutine, 
canvas 


very 


The painters included in the group 
3ourdelle (represented by one of 
Picasso, 
Viaminck, 
“red” 


period), Friesz (by the painting ‘Port 


| Derain and Segonzac. 


lof Toulon” which he himself con- 
|siders his best work), Picabia, Bon- 
|nard, Signac, Foujita, Dufy, Kisling, 
Utrillo, Pascin, Dufresne, Boschard, 
| Zadkin, Per Krohg, Chirico, Goerg, 
Fautrier, Laprade, Denis, Flandrin, 
| Rouault, Gromaire, Valadon, Luce, 




















DAVID ZORK 
COMPANY 


ANTIQUE FURNITURE 
OBJECTS d’ART 
TEXTILES 


201-207 NORTH MICHIGAN AVE. 


CHICAGO 














LION 


GALLERIES 


OLD PAINTINGS 
GOTHIC VELVETS 
EMBROIDERIES 
SCULPTURES 
WORKS OF ART 


BERLIN W9 


BELLEVUESTR. 16 


MUNICH 


MAXIMILIANSPLATZ 14 





| Oe ae ee: ee 








C.T.LOO & CO. 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 


Chinese 
An tiques 


de 


Branches 


SHANGHAI PEKIN 


reeeaiad 








j | 







Saturday, October 26, 1929 











a a a a a I y 




















GRAND CENTRAL 
ART GALLERIES 


| im of the most important events of the entire art 


season, which for its wide scone and universal in- 






























terest, attracts nation-wide attention, is scheduled on our 





November calendar. This is our 
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SECOND ANNUAL 


MEMBERS’ PRIZE 
EXHIBITION 


NOVEMBER 5th to NOVEMBER 23d 


This gives an exceptional opportunity for art patrons and 
collectors to view the work of approximately 200 of our 
leading American artists—all gathered in one splendid 
exhibition. 


$6,000 will be Awarded 
in Cash Prizes! 


Open daily (except Sunday) from 9 to 6 


Sixth Floor Grand Central Terminal 


15 Vanderbilt Avenue, New York 
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tCHTHEIM TO | 
SH 


OW FRENCH ART 


BERLIN.—Beginning the middle of 
November, the Flechtheim Gallery in 
Berlin will show an _ exhibition of 
French drawings, water colors and 
bronzes entitled ‘“‘Since Cezanne.” In 
this will be included fifteen drawings 
some watercolors 
Renoir, belonging 
to Jean, his second son. Other water- 
colors and drawings to be included 
are by Degas, Lautree and Van Gogh. 
Matisse, Derain, Braque, Laurencin 
and Picasso will represent the XXth 
century. Among the bronzes will be 
works of Renoir, Degas, Gauguin and 
Maillol and 


by Seurat besides 


and drawings by 


outstanding pieces’ by 


Brancusi. 


tNGLISH SHOW 
OPENS IN BELGIUM | 


(Continued from page 3) 
been able to draw on the resources of 
the National Gallery, the Wallace Col- | 
lection and the Tate Gallery. The} 
best pictures have a way, happily, of | 
gravitating into national 
and if we really wish to uphold the 
prestige of British art abroad, and to | 


collections, 


display the art of such painters as 
Hogarth, 


Constable and Turner at their zenith, 


Reynolds, Gainsborough, 
it is difficult to see how this can be} 
efficiently without borrowing 
certain examples of their work in our 


done 


national collections. 

To people who know Hogarth, his | 
great group of “The Ashley and Pop- 
ple Family,” graciously lent to Brus- 
sels by the King and Queen, and his | 
wonderful interior with figures, ‘The | 
Indian Emperor, or the Conquest of 
Mary, 
Ilchester, will be of the highest in- 
terest. But a public that 
really know Hogarth needs to be ac- 
quainted with his 


Mexico,” lent by Countess of 


| 


“Marriage a la 


Mode” series, his “Shrimp Girl,” his } 
“Polly Peachum,” and even his “Simon 
Lord 
adequately 


Fraser, Lovat,” before it can} 


torm an opinion of his 


genius. 


Similarly, while nothing could be} 
more masterly and winning than the | 
“Sketch of Georgiana, Duchess of Dev- 
onshire,” lent by the Duke of Dev-| 
onshire, the full stature of Sir Joshua} 
Reynolds must be judged by such| 
paintings as his “Lord Heathfield,” | 
“The Tragic Muse,” “Nelly O’Brien,” | 
and “Mrs. Richard Hoare.” Brussels, 
however, can certainly count itself 
fortunate in seeing “Viscount AI- | 
thorpe,” one of the most delightful and | 
masterly of Reynolds’s child portraits. | 

These comments are not made in| 
any hostile spirit towards the organ- 
izers of the Brussels exhibition, but 
rather to emphasize the immense dif- | 
ficulties of their task, difficulties which 
have been in some measure overcome, | 


For if Hogarth and Reynolds are not | 


quite so strongly represented as many 


of us could have wished, they have | 


done extraordinarily well in other di- 
rections. 

Raeburn is the best represented, 
perhaps, of our XVIIIth century mas- 








FAHIM KOUCHAKII 


Greek Bronzes 
and Marbles 


Ancient Glass 
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Early Mohammedan 
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“MADONNA AND CHILD” 


ters. 
one of his outstanding achievements, | dicated in this superb trio. 
one of the most gloriously spectacular 

| yet finely painted of all his full lengths at 
does not |of Highland chieftains. That this most 
| virile portrayer of masculinity could 
also interpret a young woman’s beauty 
with tenderness and exquisite charm /art, but in its 


lent by Lord Camrose. 
Macdonald 
| Bearsted, reveals 
the fragile charm of childhood with | fine 
ineffable 
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By JOOS VAN CLEEVE 


Lent by the Kleinberger Galleries to the exhibition of Flemish primitives. 


“Sir John Sinclair of Ulster” is, range of a great master is clearly in- 


Gainborough, again, is represented 
Brussels by at least one supreme 
masterpiece. “The Harvest Wagon,” 
belonging to Lord Swaythling, is not 
only a noble example of his landscape 
masterly painting of 
proved by his lovely “Mrs. Law,’”’| the little figures and spirited horses 
Finally, ‘“The|is an outstanding achievement for any 
children,” lent by Lord|age in rustic genre. “The Daughters 
Raeburn rendering} of the Artist” is also an extremely 
example of Gainsborough’s ma- 


delicacy and grace. The|turity in full length portraiture, though 
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the dog in the corner is admittedly al pictures, “The Sharp Family” and 
worrying passage. While nothing can| “The Drummond Family,” and he is 
ever take the place of “The Parson’s|the one master of whom it can safely 
Daughter,” Romney is seen at the | be said that he is better represented 
height of his charm in Lord Hamble-| in Brussels than in our own National 
den’s two famous portraits of the} Gallery. Allan Ramsay, Hoppner, Law- 
Ramus sisters. rence, and Beechey are other portrait 

Zoffany’s masterly handling of small| painters more than adequately repre- 
figure groups is seen in two splendid | sented. 
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Master George Grant Suttie by Sir Henry Raeburn 


EXHIBITION OF 60 MASTERPIECES 
OF ETCHINGS, 


ENGRAVINGS 
AND LITHOGRAPHS 
FROM OCTOBER 29TH 


14 EAST 57TH STREET, NEW YORK 
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Victoriastrasse 4a 


JULIUS BOHLER 


HIGH CLASS 
OLD PAINTINGS 
WORKS OF ART 


BOHLER & STEINMEYER 


INC. 


NEW YORK 
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Madison Ave. & 46th St. 


LUCERNE 
The Lucerne Fine Art Co. 
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PORTRAIT OF A MAN 





By MABUSE 


Lent to the Kleinberger Exhibition by Frederick B. Pratt 
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WORKS of ART 


NEW YORK 
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|liani creates an effect of personality 
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Modigliani 


less 


ments that 
tomically correct. Such proof, were 


eeking to prove by 


Exhibition at 


De Hauke’s 


(Continued from page 3) 


task of measuring his figures 


possible, would be equally appli 


‘able to Bouguereau or Vernet and 


hardly a measure of art or even 


good drawing. The apparent disto1 
tion is a matter of spiritual content 
rather than of external appearance 
| We 
things as in a mirror and their reve 
lation as creatures with a life beyond 


are used to seeing people and 


that of gestures is a shock. 


lar 


room full of pictures by Modig 


beyond that common to one-man 


shows It is enough to encourage 


belief in spirits and the powers of the 


|seance. The De Hauke exhibition 


;} or 


| ghostly voice, seeking acquaintance 


a 


disturbing 


color, but because each raises 


| Whether you want it or no. 


| . . > | 
look like but for what they are. Of the} 
many whose acquaintance I should | 
especially happy to continue are 


Among so many voices preference 
will be purely personal for you must 
choose these pictures as you do your 


friends, not for what they wear 


be 


“The Red Dress,” two portraits 


Mme. Zborowska, 
de 


f, 
| 


| 





inch worm state 


his proportions were ana 


experience for the pic 
|}tures will not stay quietly on the 
walls; you cannot turn your’ back 
|} upon them and talk about the market 
the weather. They demand atten 
| tion, not because of oddities or garish 


“L’Homme au verre 
vin,” “Grand nu couché,” a_ por-| 
trait of Miss Jeanne and a seated nude. 
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PORTRAIT OF A LADY By MABUSE 
Lent to the Kleinberger Exhibition by Mrs. Charles W. Goodyear. 
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ANTWERP’S FLEMISH) 
ART SHOW 


ANTWERP.—The Flemish art ex-| 
hibit which will form part of Antwerp’s 
big Centenary Fair in 1930, when Bel- 
gium celebrates the hundredth anni- 
versary of her independence, wil] at- 
tempt to outvie London’s Flemish ex- 
position of 1928. That show was 
limited to paintings. Antwerp’s will 
not only include the old Flemish paint- 
ings, but also sculpture and tapestries. 

The exhibition will be divided into 
five main sections: the first for paint- 
ings and tapestries, the second fo 
sculptures, the third for furniture, the 
fourth for metal work and the fifth for 
books. 


BROOKLYN MUSEUM 
SHOWS DUTCH MS. 


BROOKLYN.—A document relating 
to the early history of New York has | 
| been made available to the public at 
the Brooklyn Museum. It is an il-| 
luminated and illustrated parchment 
| presented to a group of Brooklynites 
last August by the Burgomaster of 
the town of Breukelen in Holland as| 
|an expression of thanks for the Ameri- | 
can flag and the flag of the Borough | 
of Brooklyn which the committee pre- 
| sented to the old Dutch town as a} 
| recognition of its part in the found- 
|ing of Brooklyn. The American flag | 
| was presented by the Flatbush Cham- | 
| ber of Commerce and the Borough 
flag by the Municipal Club of Brook- 

















lyn. ' ' “DREAM OF POPE SERGIUS” By ROSEN VAN DER WEYDEN 
At the upper left-hand corner of the | 
parchment is the illuminated coat-of- | Lent by Mortimer L. Schiff to the Kleinberger Exhibition. 





arms of the Dutch town which was | 
incorporated in the charter of the} 


“PORTRAIT OF A NOBLEMAN” i present Brooklyn in 1646 when the|the center, is an attractive black and| English on the other. The bottom 
, | settlers from Breukelen adopted its} white drawing of an old Dutch house | third of the document carries a water 
By JAN GOSSAERT, CALLED MABUSE 'seal for the new world city. The|set among trees, the town hall of|color painting of Hendrik Hudson's 
— |seal now appears on the official flag} Breukelen. The center part of the|ship “The Half Moon” at the right 
Lent by Lieutenant Governor Herbert H. Lehman to the Kleinberger |of the Borough of Brooklyn. | parchment consists of the message,| and the signatures of the burgomaster 
- Exhibition. At the top of the parchment, in' lettered in Dutch on one side and in|and councillors next to it. 
oe BS Salem 
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By the rearrangement of sev- 
eral galleries a sales room with 
a seating capacity of between 
three and four hundred, taste- 
fully decorated and finely 
equipped, has been created and 
a setting provided for exhibi- 


Etchings & Drypoints 
tions and sales of first rate col- 


PAINTINGS 8 i i esosooss 





son, 


Weekly Sales 


Now in Progress 





By || RANCIS DODD |] 
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FURTHER DETAILS 
ON SIMON SALE 


BERLIN.—The recent auction at Cas- 
sirer-Helbing’s of the Dr. Eduard Si- 
mon collection has proved a worthy 
successor to the series of extremely im- 
portant sales held at the close of the 
season four months ago. With this 
sale the art season had a propitious 
opening and the excitement attendant 
upon the dispersal was instrumental in 
giving impetus to the art business in 
general, 

The presence in Berlin of prominent 
foreign dealers and collectors or their 
representatives is now a familiar ac- 
companiment to such a sale. That the 
big lots fell to their share, was to have 
been anticipated and is but one of the 
post-war afflictions to which Germany 
' must reconcile herself. The conditions 
of the Simon sale will not easily be 
duplicated. The collection was among 
the finest and most comprehensive in 
Germany and was the last that re- 
mained of those assembled with the 
advice of the late Dr. von Bode. It 
showed the splendid cooperation of a 
scholar of Dr. von Bode’s rank with a 
collector of such profound understand- 
ing as the late Dr. von Simon. How 
deeply the necessity of parting with 
his treasures affected the latter, is 
tragically evidenced by his suicide a 
few weeks ago. He felt incapable of 


outliving the dispersal of his wonder- 
ful collection, every part of which he 
had brought together with love and 
care, 

The enormous interest of the public 
in the unusual quality of this auction 
manifested itself during the exhibition 
before the sale. Visitors thronged the 
rooms, automobiles blocked the street 
and the catalogues were soon sold out. 
The ranks of veritable art enthusiasts 





| favorites of the first day’s battle. Unly 


in the case OL tHe Bollicelll Ppainlings 
was Lnere some dlisappolltmenlt—they 
went tor comparaliveiy low prices. 


Un the secoud aay tne opjects of in-| 


terlor decoralion—turniture, Dangings, 
Colley -piecen, iwallies, elc., 
were sola. Keen interest was shown 
in this part Of Lhe collection and prices 
went high for tne best pleces. in sev- 
eral cases prices exceeded the expecta- 
tions and were certainly much above 
che original outlay. 

Art circles are greatly indebted to 
the Cassirer Gallery, for the splendid 
catalogue is the only remaining record 


UUVvuvVvidn, 


of this exceptional art aggregation, 
which is now scattered to the four 
winds. It is in every respect worthy 


of the objects which it describes. The 
scientific treatment, the reproduction, 
the lettering, all is worthy of this 
unique and homogeneous collection. 
The catalogue is indeed a model of in- 
formation and arrangement and will 
last as a reliable source of reference. 
The accurate and authoritative descrip- 
tions, data, etc., are due to Dr. M. I. 
Friedlander and his collaborators. ' 
2. 2B 


The most important prices and pur- 


chasers follow: 
Book fllumination, about 1480, Ferrara, 
i NS CN a ci sv cceseccess cae ee 
Giovanni di Paolo, “Adoration of the 
Magi” (Duveen) ..........-+.----M165,000 
Bartolomeo Vivarini, “Madonna and 
REL A, SEA: 
Sandro Botticelli, “Madonna and Child’ 
PAU OOUED 6 ng kccccccsnsececseccemseuee 
Sandro Botticelli, “Adoration of the 
Magi,’ fragment RST © 
Bramantino, “Madonna and Child” 
(Fischer, Lucerne) ...............-M25,000 
Andrea del Sarto, “Mary with the 
eT ees 2 Oe —Eaererriee 
Giuliano Bugiardini, “Portrait of a 


Young Florentine Woman” (Heilbronner, 
Berlin) eva wea ee ie oes kiwe eae 
Bronzino, “Portrait of a Man” (Knoed- 
| DE aE rrr reer rere 
Tiepolo, Six wall Panels in Grisaille 
(Swedish Museum) ..............M160,000 
Master of Bruges of 1500, “Mary and 
he Child” (lL. & S. Goldschmidt, Berlin) 
Pee ere Te Tee CT eTeaee ..-M85,000 

Juan de Flandres, “Christ appears to 
Mary” (Kaiser Friedrich Museum) M5,000 
Master of the Magdalen Legend, ‘“Por- 
trait of a Man” (Heilbronner, Berlin) 
RAND EE ORS Oo CV CUTEST CeO 
Patinir, “Landscape with Holy Family 


| 
| 
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and § 
M200 


Chandelier (1 


Andrea Riccio, 
Goldschmidt) 


Andrea Riccio, oil lamp (Heilbronner) 
PPE PE TOPE TERT TE LTE 
Andrea Riccio, oil lamp ........M2,900 
Alessandro Leopardi, mortar with two 
a EE ee eres 
Alessandro Vittoria, two chandeliers 


cobb seen nce dedbaeeeeer 
XVith cen- 
REET Pee Pee 
Riccio, bronze plaque....M3,100 


portal, about 1475 
(KiGe bd VON ews OO Kissa 452 eee 


of Maiano, 


Venetian chandeliers, 


Andrea 


Tuscan marble 


Manner ciulano da door 


frame and door (Heilbronner)....M36,000 
F. di Giorgio, portal from the palace 


at Gubbio (Heilbronner) ..M50,000 


A. Sansovino, marble portal and door | 


CRON) eich adesvects eas 
Italian chimney piece, about 1475 (Heil- 
bronner) ..M36,000 


Portal, Italian, second part of the 
XVth century (Heilbronner)..... M 36,000 
G. Gagegini (7), marble relief with St 


George (Brimo) ...... eee 
Italian holy water font, XVIth century 
I a ss we pe a oN 06:00 ba 


Roman marble sarcophagus, IInd cen- 


NE a ae M3,200 
Two Tuscan columns, XVIth century 
(Helibronmer) ......sccccre cwwe 0340 
Venetian coffered ceiling, after 1500 


century Ssacesedesedeoece ..--M21,000 
Florentine chest, about 1500 (Lionello 
Wen. “hs ws awnene errr 
Florentine Cassapanca, about 1550 (1 


.M34,000 | 


...M30,000 | 


and S. Goldschmidt) .............M28,000 | 
North Italian table of cardinal Farra- 
tino, 1606 (1. and 8S. Goldschmidt)........ 
re eee rE Peery 
French table with columns, about 1550 
Tere? TEPER PET TeTTT Lee ee 
Two Italian so-called Savonarola chairs. 
kg ies 
Two Tuscan stools with rich carving, 
XVIth century ‘hae Fo rere 
Italian easy chair, XVIIth century 
ee aero A 
Two Italian easy chairs, XVIIth, 


eV BEELER. CORCUEY kcccccccees : ..M4,200 
Four Italian easy chairs, XVIIth cen- 


Se cca tawant Wa Rees oath cnrSaes vaca M13,000 
Italian easy chair with red gold bro- 
cade, XVIIth century iexsh eae 
Two Spanish piates fayence, XVth cen- 
NE a a tala a ae ae Gea Tree.  * 


Leo van den Hecke, 
ings, Brussels, 1575 
Brussels 


four pictorial hang- 
: M&2,000 
.M20,000 


hanging, 


about 1675 


Italian embroidery, about 1475 (Heil- 
| re ee ...+-M18,000 
Florentine Antependium, about 1475 
Coe. WEIRD 4 nena sccceeee cso eec eee 
Spanish embroidery from a cope, XVIth 
ie errr rer reer re 
Persian knitted carpet, early XVIth 
century .. TEE TTR CCECLTUTeT Te 


Persian knitted carpet, XVIIth century 








on Flight into Egypt” (1. and S. Gold- a PETE TTPO CETTE Te Ree ° ° ° ° e PARIS 
were augmented by many who re-| schmidt) ste eres eecceeser ees ee + + M 42,000 Persian knitted carpet, XVIIth century 
garded the event as a social function of] , Mabuse, | Mary and the — Ge wa TE gee ons e 
- c rwldschmit TrEerte? | ersian Knittec carpet, abou 600 
the first order. The same was true of| "si; peter Lely, “Portrait of a Lady” |  —................ a ae 
the sale. The marble hall of the - age ON Rips < we semees ened ane +++M13,000 | Venetian mirror chamber, about 1750 
Usplanade Hotel was filled to capacity; | Gainsborough, “Portrait of Miss pee pwns yd ARAB cule Vick” ere 
f " s i awk  seneeres peeeeesearesecocoseen oe, “rench chimney, Louis 2 th....M4,500 
many persons standing, many being] peynoids, “Portrait of a Girl”..M80,000| Six French. tabourets, Louis X1Vth 
turned away. The audience was tense} Romney, “Portrait of Mrs, Long” "pt ES aR aire 
and excited and followed the events pe tteet a pbectasresrests sss. PI er :, hagg yur with point embroidery, 
sweat ha oppner, “Portrait of George Cholmley PE rrr rr re eee M5,100 
of the sale with unabated inte Reeser earring a tae -..»M51,000 Two French chairs, upholstered with 
fact that many items in this sale are Ghiberti, ““Mary and the Child” (Selig- | Beauvais, Louis XVth ............M12.000 OF 
dealt with in various art publications amen) Caphaahesmeuspersysacces+. M23,000 French’ settee, Louis XVth |... ..M7.500 
made the test of their market value succa della Robbia, “Mary and the French drawing room suite with Beau- 
a al Child’ (Detroit Institute of Art).M160,000 | vais, about 1770 ............... ..M74,000 
especially interesting to art specialists. Lucca della Robbia, “Mary and_ the French lounge with embroidery, about 
Besides the prominent personages|Child” (Drey) ....... Crete Lk: ea reiemNaS 
who attended the sale from abroad, the Andrea della Robbia, “John the Bap- French silk wall hanging, Louis XVIth 
li h . - tist’ (Brimo de Laroussilhe)......M9,000 DUS ES hbS.4 59 600 60s o5:5.05 6.9.09 00 EO 
elite of the German art world were Tulllo Lombardl, “Marble Bust of a French drawing room suite upholstered 
present—German museum directors} Young Girl” (1. and S&S. Goldschmidt) | with Lyonnese silk, Louis XVIth.M10,500 
and officials, dealers and collectors ee “<7 rT, : as ‘* ae baa o% ss ‘ 5, ae French chest of drawers, Louis a Vith 
Andrea tiecio, Mary ane 2” | oe RRR AE Oe ee ee eee 0,500 
were out in force. The former nat- (I. and S. Goldschmidt).........M150,000 French writing table, Louis XVith 
urally were not very active in bidding, Italian bronze statuette, “Lion,” XVIth Pea a erie 
but German dealers bought for their 7 er ‘te . eS rere x tas ee Rigg abe hag room Faas with Beau- 
" tiovanni da ologna, wo yronze | vais upholstery, Louis XVIth....M11,000 | 
American customers. Accordingly, ES eee eee rere French crystal lustre, Louis XVth | 
prices were governed by the demands] Giovanni da Bologna, bronze statuettes, Er rer re v) 
of this market and soared high for first “Architecture,” “Astronomy,” xy A pair of French andirons, Louis XVIth wey | 
" ROR cecssecrcccsccesccrccersvccevcecl en 9 ee ea eaay uu baie 2A e aso ae M10,500 | 
— objects. Primitives, Italian Ren Florentine bronze statuettes, “Horses” A pair of French candelabras, about 
aissance paintings and sculptures were ee Late is fica eS MO RODS Ce a cs a aauwwaddane c M2,000 | | 
| 
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— 4k 
2 ARNOLD SELIGMANN, REY & CO. 
= INCORPORATED 
= 
“the G Y2 of = 11 East 52nd Street . . . . . NEW YORK 
P = = =a 
Fo | ~~ : — ee ——e 
‘ JACKSON HiGGs 
| JAMES D. BROWN 
PAINTINGS : , 
le PAINTINGS RARE FABRICS 
= ’ 
ik PORCELAINS OBJETS @ART 
Or Oo pt - . . 
bjecti of = Galleries at 598 Madison Ave., New York 
Suites 306-307 Bankers Trust Co. Bldg. 
Eleven East F ifty-Fourth Street ete Meir ee Se Mem eek duce Ot 
= RESTORATION OF PAINTINGS 
=|: M. J. ROUGERON 
- a : : ee | 101 PARK AVENUE NEW YORK 
| Hy} AW AVATAR AO RULE TAA CE SA TIMUR CAMA RAUB “‘Member of The Antique and Decorative Arts League” 
a) sy) re) ~ ~\ 7 - — ESE 




















4 


Sat 





Saturday, October 26, 1929 























ANNOUNCING 
The Arrival and Exhibition 


Important Collection 
17th and 18th Century English 


Furniture in Oak, Walnut, Ma- 
hogany and Satinwood 


Vernay 





of an 


of 





SILVER 


NEW YORK: 


ENGLISH FURNITURE—PORCELAIN 
POTTERY & 


GLASSWARE 


19 East 54th Street 








| 


Sn 


— 


CARLBERG & WILSON, »< 


17 EAST 54TH STREET, NEW YORK 


cee 


Old Masters 
Works of Art 


eBO-« 


Mrs. Richard T. Wilson 


ll 
Dr. Eric Carlberg H 








et VII IIIS 


ARNOLD SELIGMANN 
& FILS 


23 Place Vendome ... 






























































TORI as tetova aa 


Wheat sete sti cet 0 GR SLIEMA 8 RR 


a tae es ts ES IY 


Hi 
gi 
ar 
ill 


in 
Sr 


Ita 
de 
bo 


of 
an 
ga 


elu 
ne 
pu 
de 
ley 
qu. 
the 
the 
ha 
Le 


T 
rat 
in t 
ing 
dra 
ond 
wat 
unp 
pec 
ing: 
and 
all 
leve 
mat 
ally 
arc] 
wel 
wat 
of | 
ing 
“We 
day. 

A 
leri¢ 
dec 
feat 
Her 





1 aa a0 





ad bo et 


_ 











Saturday, October 26, 1929 


The Art News 


EXHIBITIONS IN NEW YORK _ | NEWARK MUSEUM 


VERNON HOWE BAILEY 
Ferargil Galleries 


Water colors of Italy by Vernon} 
Howe Bailey are on view at the Ferar- 
vi] Galleries until November 4th. The 
artist is widely known for his volumes 
illustrative of old Spain and modern | 
New York, as well as for his war draw- 
ings now in the collections of the 
Smithsonian Institute and the French | 
War Museum. The present series of 
Italian water colors are, we imagine, 


destined for future reproduction in| 
book form. | 
To the frank illustrational purpose | 


of his work, Mr. Bailey brings freedom 
and ease of execution and clean, en-| 
Nor does he, like less 
this genre, 


gaging color. 
skillful practitioners in 
clutter his water colors with un-| 
necessary details. Along with the 
purely physical detail demanded by 
devotees of the picturesque, Mr. Bai- 
ley conveys the subtler atmospheric 
qualities of his locales. In addition to 
the time honored landmarks of Italy, 
the present water colors include less 
hackneyed material, found in Savona, 
Lerici, Portovenere and Ancona. 


RICHARD FRENCH, EARL) 
OF YPRES 
DECORATIONS BY ROSE 
CUMMING 


American Art Association, An-| 
derson Galleries, Inc. 


The Anderson Galleries has inaugu- 
rated the season in its new quarters 
in the American Art Association build 
ing with an exhibition of water color 
drawings by Richard French, the sec- 
ond Earl of Ypres. The one hundred | 
water colors on view are sincere and 
unpretentious chronicles of many as- 
pects of England—its historic build- | 
ings, cathedrals, gardens, quiet towns 
and busy ports filled with barges. Not | 
all of the work maintains the same | 
level and the lively line that animates | 
many of the drawings, falls occasion- 


ally into photographic dryness. The 
architectural subjects are especially | 
well done. We recall particularly a | 


water color in which the fretted spires 
of Canterbury rise above the droop- | 
ing roofs of tired old houses and the 
“Westminster Abbey” seen on a foggy 
day. ; 
Also on view at the Anderson Gal- 
leries are a series of attractive table 
decorations by Rose Cumming, which 
feature many novel arrangements. 
Her modern table in harewood, orna-! 


| is suggested by 


| is finely 
| color 


mented with lively horses and cactus 
plants in green glass, is particularly | 


entertaining. Miss Cumming’s phan- 
tasy is a versatile one, ranging all the 


way from the dignified adornments | 
suitable to Sheraton and the Italian | 
Renaissance, down to most amusing 


ensembles that include a scene at the 


North Pole and lively versions in glass | 


of the career of Cleopatra. 


MARIE HAUGHTON 
SPAETH 
Babcock Galleries 


Appealing portraits of children are 
the feature of the current 
by Marie Haughton Spaeth at the Bab- 
cock Galleries. The few landscapes 
and still lifes included in the showing 
are lacking in personal feeling and of- 
ten flabby in structure. On the other 
hand, when painting a little boy asleep 
beneath a red coverlet, 
or a child nestling close to its mother, 
Mrs. Spaeth, despite obvious techni- 
cal weaknesses and an occasional 
lapse into sentimentality, has the 


power of communicating her own emo- | 
. | 
} tlon. 


That the artist might perhaps be 
equally successful in depictions of age 
the “Portrait of Dr. 
Baker,” loaned by Mrs. John Cuyler. 
The thin face with its sunken cheeks 
modeled; composition and 
harmony are unusually happy. 
“Grandma,” loaned by R. Haughton, is 
less successful. 


WELLS M. SAWYER 
Milch Galleries 


“Corners In Spain” is the title of a | 


large exhibition of oils and water col- 


ors by Weils M. Sawyer now on view | 


at the Milch Galleries. Previously 
these paintings were shown in the 
Salon de Expositiones in the National 
Museum of Modern Art in Madrid. 
Sawyer’s work belongs in the popular 
category of picturesque chronicle 
which has apparently numerous devo- 


tees both here and abroad. And the 


| artists in this genre are apparently to 


be judged rather by the amount of ter- 
ritory covered than by the quality of 
their paint. Mr. Sawyer has acquitted 
himself most creditably in the first re- 
spect and the canvases on view bear 
witness to conscientious explorations 


in every province of Spain. The ex- 
hibition should appeal both to those 
who like to do their traveling vicari 


ously and to those who rejoice in rec 
ognizable transcripts of favorite spots 
on their last jaunt to Europe. 
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HAS NEW DIRECTOR 


| 

| NEWARK.—At the regular monthly 
meeting of the board of trustees of the 
Newark Museum, held October 15th, 
Miss Beatrice Winser was appointed 


director and Miss Alice W. Kendall 
assistant director of the Museum. 


Miss Winser has been acting director 
since a special meeting of the trus- 
tees held August 6th, shortly after 
| the death of the late director, John 

Cotton Dana, whom she succeeds also 
as librarian of Newark. She was as- 
sistant director of the Museum from 

1915 until last summer. Miss Kendal] 
| has been curator of the Museum since 
1920. 

“Mr. Dana’s plans will be carried 
on without interruption,’’ Miss Winser 
announced. “For years he had been 
planning to make the Museum of 
greater service to Newark by opening 


| branch museums in various sections 
| ofthe city. The first of these branches, 
| opened last May in the Van Buren 


Branch of the Public Library, is prov- 
ing a success. Another branch mu- 
seum has just been opened in the L. 
| Bamberger department store. We ex- 
pect to extend this work from time to 
time.” 


EAST 56TH STREET 
GALLERY OPENING 


The Six East Fifty-Sixth Street 
Gallery will formally open its doors to 
the public on November 4th, when six 
exhibitions, comprising sculpture, 
paintings, watercolors and prints go 
on view. 

Since the Gallery’s chief aim is the 
| exploitation of sculpture, the two lower 
| floors of the building will be devoted 
to a large collected exhibition of the 
work of the best known American and 
European sculptors. Most of the work 
will have its first public showing in 
this exhibition. Of special interest 
will be two pieces by Car] Milles, three 
recent works by Jo Davidson, and 
;new pieces by Allan Clark, Duncan 
Ferguson, Paul Manship, Edward Mce- 


Cartan, William Zorach, Malvina Hoff- | 


man, Heinz Warneke, Paul Troubetz- 
koy, Carl P. Jennewein, Edith Parsons, 
Harriet Frishmuth, Hunt Diederich, 
Arno!d Geissbuhler, James Fraser, 
Hilda Laseari, Bessie P. Vonnoh, A. A. 
Weinman, F. G. R. Roth, 
A. Archipenko, Wheeler Williams, 
Rachel Hawks, and Isamu Noguchi. 
On the second floor an important 
loan exhibition of paintings by modern 
American and French masters from the 
collections of Mr. and Mrs. Chester 
Dale, James N. Rosenberg, 
| Mrs. Cornelius Sullivan 


and Mr. and 
will be 
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water color portraits of children by 
Elinor Barnard. Another room will 
contain a collection of recent sculpture 
by Roy Sheldon. An exhibition of 
XVIIIth century English portraits 
from the collection of Arthur U. New- 
ton will occupy the fourth gallery, to- 
gether with a one-man exhibition of 
sculpture in bronze, pottery and stone 
by Lucy Perkins Ripley. 

A collected exhibition of prints, rep- 
resenting the best known contemporary 
American and foreign artists and a 
number of rare examples of earlier 


view. Among the painters included 
will be Edward Bruce, Childe Hassam, 
Arthur B. Davies, Maurice Prendergast, 
R. E. Burkhart, Guy Pene du Bois, 
Miguel Covarrubias, Foujita, Kisling, 
Modigliani, Ernest Fiene, and Greg- 
oriev. 

On the same floor a group of repre- 
sentative America portraits will be 
hung, the artists including Wayman 
Adams and Pierre Troubetzkoy. A 
group of recent Benda masks will also 
be shown. 

Another room will house a collection 


| of small carved wood figures by Gleb| periods will be shown in the print 
Derujinsky, who has recently achieved | room. 
preeminence in this field. The third A reception and private view will 





gallery will be devoted to a group of|be held on Sunday, November 3rd. 
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Flemish Show 
Opens Today at 
Kleinberger’s 


(Continued from page 5) 


38—Master of St. Ursula Legend. “Do- 
nor with St. John,” lent by Martin A. Ry 
erson, Esq. 

39—Master of St. Lucia Legend. “Ma- 
donna and Child with Angels,” lent by 
F. Kleinberger Galleries. 

40—Master of St. Lucia Legend 
ation of the Magi,” lent by Albert J 
ler, Esq. 

41—-Albert 
by Sir Joseph Duveen. 

42—Albert Bouts. “Man of Sorrows,’ 
lent by F. Kleinberger Galleries. 

43—Albert Bouts. ‘“‘Scenes from the 
Life of the Virgin,” lent by Morris Fat- 
man, Esq. 

44——Albert 





Bouts. 


Bouts. “Madonna 


“Ador- 
Kob- | 


“Annunciation,” lent} 


and | 


Child,” lent by John R. Van Derlip, Esq 
45—Flemish School, Late XVth Ce n- | 
tury. “Crucifixion,” lent by John R Van} 


Derlip, Esq. 


46—Master of St. Magdalen Legend 


“Portrait of a Man with Staff,” lent by 
John R. Van Derlip, Esq. 
47—Quentin Metsys. “Portrait of a 


Lady,” lent by Col. Michael Friedsam 


48—Quentin Metsys “Portrait of a 
Man with a Pink,” lent by Art Institute 
of Chicago. 

49—Quentin Metsys. “Rest on the Flight 
to Egypt,” lent by Col. Michael Friedsam 

50—Joachim Patinir. “St. Jerome,” lent 
by Buffalo Fine Arts Academy. 

5l—Joachim Patinir. ‘“‘The 
Field of Wheat,” lent by Minneapolis Mu 
seum of Arts. 

52—Henri Met De Bles. 
Flight to Egypt,” lent by F. 
Galleries 


a4 


53—Goswin 


“Rest on the 
Kleinberge) 


Van Der 


cumcision,” lent by F. Kleinberger Gal- 
leries. 
h4—Joos Van Cleve. “Madonna and 


Child,” lent by F. Kleinberger Galleries 
55—Joos Van Cleve. “Annunciation,” 
lent by Col. Michael Friedsam. 
56—Joos Van Cleve. “The Holy Family 
with St. Joseph Reading,” lent by 
A. Ryerson, Esq. 
57—Joos Van and 


Cleve. “Madonna 


Miraculous | 


Weyden “Cir- | 


Martin | 


Child in Landscape,” lent by William Gold- | 


man, Esq. 


58—Joos Van Cleve. “Portrait of a 
Man,” lent by Jules S. Bache, Esq. 
59—Joos Van Cleve. “Portrait of a 


Man,” lent by William Goldman, Esq. 
60—Joos Van Cleve “Madonna and 
Child,” lent by Edward A. Faust, Esq. 


61—Ambrosius Benson. 
the Magi,” lent by F. Kleinberger Gal 
leries, 

62—-Ambrosius Benson. “Portrait of a 
Man,” lent by Albert J. Kobler, Esq. 

63—Ambrosius Benson. “Portrait of 
Cornelis de Scheppere,” lent by Ralph H 
Booth, Esq. 

64—Ambrosius 
Elizabeth Donche,” 
Booth, Esq. 

65—Adrian Isenbrandt. 
Money Changer's Scale,” lent 


“Portrait of 
Ralph H 


Benson. 
lent by 


“Man Holding 
by Col, Mi- 


chael Friedsam. 
66—Adrian Isenbrandt. ‘““Madonna and 
Child,” lent by Martin A. Ryerson, Esq 


Isenbrandt. “St. John and 
lent by Albert Keller, Esq. 
Isenbrandt. “Portrait of a 
lent by F. Kleinberger Gal- 


67—Adrian 
Two Donors,” 

68—Adrian 
Young Man,” 
leries. 


“Adoration of | 


“MADONNA AND CHILD WITH ANGELS” 
Lent by Andrew W. Mellon to the Kleinberger Exhibition. 
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LUennestrasse 6 A 
(opposite the Sicgesallee ) 











Calerie Ehrhardt & Co. 6.m.b.H. 


Ehrhardt Galleries — 


Paintings 
bp 
Old Masters 


New Vork 
Erhardt Galleries, Ine. 
The Langdon, 5th Ave. 

cor. 56th St. 


Baden-Baden 


Galerie Ehrhardt 
Luisenstrasse 26 





























The Art News 





TON-YING 
re Co. 


CHINESE 
ANTIQUES 





Archaic Bronze, Pottery, Puintings 
and Stone Sculpture and 
Jade Carvings 


AT THEIR GALLERIES 


5 East 57th Street | 


Third Floor 
| NEW YORK CITY 
| Paris London 


| 
| 


Shanghai | 


Photograph 





by 


Saturday, October 26, 1929 


69—Adrian Isenbrandt 
| Child,” lent anonymously. 
70—Adrian Isenbrandt. 


“Madonna and 


“Portrait of a 


3 | Man,” lent by Albert J. Kobler, Esq. 
: 71—Adrian Isenbrandt. “Portrait of a 
A Young Man,” lent by F. Kleinberger Gal- 
: F leries 
a 72—Jan Mostaert “Christ before Ppj- 
_ | late,” lent by F. Kleinberger Galleries. 
‘ ls 73—Jan Mostaert. “Emperor Charles 
‘ | V,” lent by William Goldman, Esq. 


74—Jan Gossaert, called Mabuse. “Self- 
Portrait,” lent by Col. Michael Friedsam 

75 Jan Gossaert, called Mabuse. **Por- 
trait of Anna, Marquise de Veere,” lent 
by Hon. Herbert H. Lehman. 

76—Jan Gossaert, called Mabuse. “Por- 
trait of a Man,” lent by Frederick B. 
Pratt, Esq 

77—Jan Gossaert, called Mabuse. 
trait of a Lady,” lent by Mrs 
W. Goodyear. 

78—Jan Gossaert, called Mabuse. “A 
Knight of the Golden Fleece,” lent by 
Ernst Rosenfeld, Esq. ; 


*“Por- 
Charles 


4 
: 
2 


7%—Jan Gossaert, called Mabuse. “Por- 
rait of a Nobleman,” lent by Hon. Her- 
bert H. Lehman 

80—Jan Gossaert, called Mabuse. ‘'Ma- 


donna and Child,” lent by Ralph H. Booth, 
“Sq 
81 Flemish 
Family,” lent by 
8$2—Barendt 
the Magi,” lent by 
Academy. 
S3—Barendt Van Orley. ‘‘Madonna and 
Child,” lent by F. Kleinberger Galleries. 
S4—Barendt Van Orley. “Marguerite of 


Master of 1520. “Holy 
Edward A. Faust, Esq. 
Van Orley. “Adoration of 
Buffalo Fine Arts 


Austria,” lent by August Berg, Esq. 
85—Barendt Van Orley “Marriage of 
the Virgin,’’ lent by Albert J. Kobler, 
Esq. 
86 jarendt Van Orley. ‘Jesus Among 
the Doctors,” lent by Albert J. Kobler, 
Esq 


ART LEAGUE PLANS 
FOR NOVEMBER 


The Antique and Decorative Arts 
League, Inc., announces two events 
for November. On November 12th 


there will be the monthly dinner and 
business meeting at the St. 
Hotel. It is 
lector of international repute address 
this each of the 
dinner and business meetings through- 


Regis 
planned to have a col- 


meeting as well as 
out the season. 

A lecture has been arranged for the 
evening of November 15th, at 8:30 
o’clock in the auditorium of the Plaza 
Art Rooms, 9 East 59th Street, which 


has been loaned for the purpose by 
Mr. Edward O'Reilly. The lecturer 
will be Major F. A. C. Forbes-Leith, 


explorer and rug expert, who has con- 
sented to speak on “By Car to India.” 
Major Forbes-Leith and his colleagues 
were the first men to traverse the 
desert by car, a feat undertaken in 
pursuit of knowledge about rugs. This 
is one of a series of lectures which 
the Antique and Decorative Arts 
League plans to give at least once a 
month, 


By HANS MEMLING 


Duveen 


courtesy of Brothers 
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Earliest Spanish Art Shown in New 
Section of National Palace, Barcelona 


By E. TERo. 


MADRID—One of the most impor- 


tant events in connection with the 
: . 
fourth International Archaelogical 
Congress now being held in Barcelona 
has been the solemn opening of the 
Prehistoric Section in the National 
Palace at the exhibition. 

It is by far the most ambitious un- 
dertaking ever realized in the field of 
art. affording as it does a comprehen- 
sive survey of the birth and develop- 
ment of art from the dawn of civiliza- 
tion until the beginning of the Chris- 
tian era. ~ 

The paleolithic period has a specia 
gallery dedicated to it in which can 
be seen the ceiling of the Altamira 
caves, directly moulded from the 
original; a reproduction of Cogul, by 
the same process and life-size coples 
of many other mural paintings. In the 
show cases Many capital pieces are to 
: 1 , Ve 
be seen, such as the Banolas jaw, Cam- 
argo skull cup, Rascano sculptures, a 
selection of silex implements and sev- 
eral original rock paintings. ee 

In the neolithic and eneolithic 
rooms are magnificent specimens from 
the Siret and Cuadrado collections, 
and from the museums of Madrid, 


Barcelona, Montserrat, Pamplona, Sol- | 


sona, Cordoba and Saragossa, as well 
as from the Academy of History. Of 
special interest are a hatchet with 
handle from the Cuadrado Collection, 
discovered in Totana, which is a 
unique piece. Other important items 
include magnificent silex objects from 
Almeria (Siret Collection); idols in 
stone, bone, etc., with human figures; 
beautifully decorated vases from Ciem- 
pozuelos and Cartanya (Vilaseca Col- 
lection) and from Montserrat. 
jects in esparto from the Cave of the 
Bats in Granada, models of dwellings 
and megalithic sepulchers are other 
features of the showing. 

There are many important examples 
of the first or Argaric period of the 
bronze age. Among the bronzes from 
Majorca and the peninsula are a fine 
collection of swords, axes, spears, etc. 
There is a special contribution from 
the Madrid Museum. 

The majority of the exhibits of the 
first iron age were found in the vari- 
ous necropolises of Tarragona. Gal- 
lici has sent a remarkable series of 
gold torques. 

The showing of objects of the Iber- 
ian period the richest in the sec- 
tion and is divided according to re- 
gions: Catalonia (cultures of the 
coast and of the interior); cultures 
of the Ebro, Numancia, S. E. Spain 
and Andalusia. Among the great num- 
ber of important pieces the following 
are worth mentioning: vases 


is 
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Ob- | 


from | 











Numancia, Archena, Azaila and Sida- 
munt; bronzes from Castellar de San- 
tisteban and la Luz; treasure of gold 
jewelry from Javea; 
the Cerro de Los Angeles; terra cottas 
from La Serreta; Iberian inscriptions 
from La Serreta and La Bastida. Such 


a wonderfully complete collection has | 


never before been assembled. 

In the room of the colonizations are 
examples of the culture and art of the 
Greeks, Phoenicians and Carthagin- 
ians in Spain. Among the objects on 
view are a great show case of am- 
puriae (Greek and Ibero-Greek vases, 


head of Aphrodite, etc.); terra cottas | 


from Ibiza and the gold hoard of Ali- 
seda. This is the most valuable room 
in the whole section. 

Objects from the Roman period are 
exhibited in several rooms on the first 
floor. 


OMAHA SHOWS 
AMERICAN ART 


OMAHA.—American painters from 
William Merrit Chase to Carl Lawless 
are being shown in a representative 
collection at the Art Institute of 
Omaha. The _ collection assembled 
through the courtesy of M. Knoedler 
and William Macbeth includes the 
work of Childe Hassam, Theodore Rob- 
inson, John Henry Twachtman, Arthur 


B. Davies, Max Bohm, Frederick Frie- | 


seke, and a number of other important 
men. 

In nearly every instance the work is 
characteristic of a marked phase of 
the artist’s painting, particularly is 
this true of the “Still-Life”’ of William 
M. Chase. His love of the textures of 
copper, brass and pewter is. well 
shown in his study. It is rich in color 
and depth. “Rose to Rose” by Arthur 
B. Davies is a very casual composition 
and in the Venetian mode, found less 
in his later work. 

“Autumn Mist” by Twachtman is 
delicate yet to no such degree as are 
some of his better known snow pic- 
tures. Ivan Olinsky, Hayley Lever, 
Robert Reid, Chauncy F. Ryder and 
John F. Carlson also are represented 
by good examples of their work. 


With the exhibition of Americans 
are shown two Omaha artists. It is | 
the custom of the Art Institute of 


Omaha to show in two-week periods, 
the work of local artists in an espe- 
cially reserved part of the 


sculptures from | 


gallery. | 
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MISS FRANCES 
MORRIS RESIGNS 





By Joseru Breck 

| In the Bulletin of the Metropolitan 
Museum of Art. 

| To her numerous friends, both with- 

| 

| 

| 


in the Metropolitan Museum and out- 


side, the recent resignation of Miss 
Frances Morris, as Associate Curator 
in Charge of Textiles, is a matter of 
|sincere regret. Although she will be 
greatly missed, all join in best wishes 
for the leisurely trip around the world 
upon which she started late in August. 

Miss Morris joined the staff of the 
Museum in 1896 as an Assistant. In 
/1910 she was appointed an Assistant 
|Curator in the Department of Decora- 
|tive Arts, and in 1921, Associate Cura- 
/tor in Charge of Textiles. During her 
long years of devoted service, Miss 
Morris has seen the growth of the 
Museum from a small institution of 
only local interest to one of interna- 
tional repute. To this remarkable de- 
velopment Miss Morris contributed her 
share. Under her sympathetic super- 
vision, the Textile Study Room has 
been a means of familiarizing students 
and the publie generally with our large 
collection of textiles. The Crosby 
Brown Collection of Musical Instru- 
ments was installed by Miss Morris, 
who also prepared the catalogues de- 
scriptive of this important collection 


| 
| 


Her talks on music preceding the 
Museum concerts in 1920-1924 were 


much appreciated. 

Miss Morris has contributed numer- 
ous artiles to the Bulletin; she was 
joint-author of the Catalogue of a 
Special Exhibition of Textiles, 1916. 
land of the catalogue of the James F. 
Ballard Collection of Oriental Rugs. 
1923. In connection with the Retro- 
spective Exhibition of Painted and 
Printed Fabrics arranged by Miss 
Morris in 1927. 
a translation by Miss Morris of the 
work by Henri Clouzot on painted and 
printed fabrics, with notes on the his- 
tory of cotton printing, especially in 
England and America, written by Miss 


Morris. She has also contributed to 
the publications of the Needle and 


| Bobbin Club, of which she is first vice- 
|president, and is co-author of the 
| Society’s handsome volumes on An- 


tique Laces of American Collectors. 
published in 1922-1926. 


only in the field of textiles but also in 
that of musical instruments, was 





the thousands of visitors who brought 
their problems to the Textile Studv 
Room will miss her indeed. Her auick 
and helpful sympathy toward all those 


the Musenm nublished | 





Miss Morris’ expert knowledge. not | 


al- | 
ways at the service of the nublic, and | 


The first half of October is given to| around her and her cordial codperation | 


two portraits, painted 


technique by Mr. J. Laurie Wallace. 


The latter part of the month, Dr. Rob- | President, 


ert F. Gilder will exhibit. 


with excellent | in such Museum activities as the Em- 


| Dloyees’ Association, of which she was 
will make her absence 
| keenly felt by her former associates. 
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Brooklyn to Hold 


Exhibition of 








Belgian Painting and Sculpture 


The Brooklyn Museum will put on 
public view this season another of its 
large European travelling exhibitions, 
the Belgian Exhibition of Paintings 
and Sculpture sponsored by King Al- 
bert of Belgium, the Belgian Govern- 
ment and Prince Albert de Ligne, Bel- 
gian Ambassador to the United States. 
This will be the first exclusively Bel- 
gian show of such importance that has 
been seen in this country. This exhi- 
bition was organized to show to the 
public of the United States the ad- 
vance which Belgium has been mak- 
ing in art during the XXth century. 

In the matter of date, the exhibits 
begin with the work of the famous 
artist Meunier, the sculptor, who died 
at the end of the XIXth century. 
Practically all the rest of the work is 
representative of artists who have 
been working during this century. It 
is thus retrospective for thirty years 
and at the same time shows the ad- 
vance of Belgian art up to and includ- 
ing present conditions. 

The distinguished committee spon- 
soring the exhibition is as follows: 
Mr. Herbert C. Hoover, President of 
the United States of America; His 
Excellence Prince Albert de Ligne, 
Belgian Ambassador to the United 
States; Mr. Edward C. Blum, Presi- 
dent of the Brooklyn Institute of Arts 
and Sciences; Dr. Christian Brinton, 
Honorary Advisor, Roerich Museum, 
New York, and Member of Kunsthis- 
torischen Institute, Florence; Mr. Wal- 
ter H. Crittenden, Chairman of the 
Governing Committee of the Brooklyn 


Museum; Mr. Bernard Davis, Presi- 
dent of the La France Art Institute, 
Philadelphia; Mr. Robert W. De For- 


est, President of the Metropolitan Mu- 
seum of Art, New York; Dr. William 








Henry Fox, Director of Museums of 
the Brooklyn Institute of Arts and 
Sciences; Dr. Robert B. Harshe, Di- 
rector of the Art Institute of Chicago; 
Mr. Horace Howard Furness Jayne, 
Director of the University Museum, 
Philadelphia; Mr. Fiske Kimball, Di- 
rector of the Pennsylvania Museum, 
Philadelphia; Mr. Robert Lehman of 
New York; Mr. Andrew D. Mellon, 
Washington, D. C.; Mr. Powell Min- 
nigerode, Director, Corcoran Art Gal- 
lery, Washington, D. C.; Mr. Franklin 
Paris, President of the American Com- 
mittee of the Legion d’Honneur; Mr. 
Eli Kirk Price, President of the Penn- 
sylvania Museum of Art, Philadelphia; 
Mr. Mortimer L. Schiff of New York: 
Mr. Frederick Starr, President of the 
Alliance Francaise and President of 
the European and American Art Com- 
mittee, Inc., New York; Mrs. Edward 
Stotesbury, Philadelphia; Mrs. Cor- 
nelius L. Vanderbilt of New York, and 
Mr. Joseph B. Widener of Phila- 
delphia. 

In detail the exhibition consists of 
eighty oil paintings, thirty-five works 
in black and white and thirty-five 
pieces of sculpture. It opened in the 
Corcoran Gallery at Washington in 
deference to the Belgian Ambassador 
on October 24th, where it will remain 
for a month. It will then proceed to 
Philadelphia and finally open in Brook- 
lyn on January 20th, to be on exhibi- 
tion here through February. 

Plans for the tour after its appear- 
ance in New York will include show- 
ing in Buffalo, Detroit, Chicago, St. 
Louis, Toledo and Rochester. As the 
exhibition is greatly in demand by 
museums in several other states in the 
far west and east this list will be ex- 
panded before the tour is over. 
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PRIZES 


The effect of prize awards on Ameri- 
can art production is offered as a fer 
tile research field to unemployed stat- 
Our mathematical | 


isticians. own 


computing of 


weaknesses forbid any 


the grand total of prizes offered year- 
ly in the United States. It 
that 


is merely 


apparent the amount is quite | 


staggering. Already the Carnegie In- 


ternational has bestowed its coveted 


laurels and considerable cash upon an 
eleven foot canvas with many figures. 


Soon the awards of the Chicago An- 


nual and the Corcoran Gallery show 
A little 


with 


will be announced. later the | 


National Academicians, due 


solemnity, will broadcast the findings 


of its jury to an eagerly waiting world. 


Thereafter follows a veritable ava- 


lanche of prize showings—including 
such diverse fields as Texas wild flow- 
ers, textile designs, architecture, dec- 
orative art, etchings and sculpture in 
soap. Not to be outdone by the great 
art centers, local societies from Santa 
Cruz to New Haven will coax native 
Maecenases into well advertised pat- 
ronage. 

Now we ourselves would be the first 
to admit that struggling artists need 
money and that millionaires must have 
an outlet for beneficence. And yet we 
doubt whether the constant multipli- 
cation of prize competitions will pro- 
duce a Renaissance of American art. 
Though there has been a notable im- 
provement in jury standards during 
the past few years, public honors con- 
tinue to fall alike upon the meritori- 
ous and the merely clever. And though 
sophisticates may smile cynically over 
the fallibility of juries, prizes remain 
prizes—coveted and tangible proof of 
worldly recognition. If the awards of 
the National Academy create no great | 
stir save in the home circle, the influ- 
ence of many other competitions is 
extremely powerful. To cite a cur- 
rent instance, the publicity given to 
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“L’ESPRIT VEILLE” 


By PAUL GAUGUIN 


Recently purchased by an American collector from de Hauke & Co., Inc. 


. a ie ae 
Carena’s intrinsically empty canvas in | 


the current Carnegie show, may tend | 
to revive the prestige of a type of art 
that has fallen into 
pute. Another of the awards would | 
seem to encourage further second and | 


deserved disre- | 


third rate distillations of the French | 
impressionists. And the upshot of | 
| the whole matter is that instead of 
finding his own talent, however hum- 
ble, the minor artist is apt to follow 
the will o’ the wisp of jury findings. | 
As to the yearly increase in small} 


prize competitions in local art centers, 


they are more apt to increase the 


horde of pitiful half talents who might 
otherwise find honorable jobs in ad- 
vertising agencies than to create a 
| great movement in American art. One | 
consolation remains in our rather de- 
jected meditations on prizes. They 


| will, after all, have but little influence | 


on the genuine artist. 


| in parentheses be omitted or 


THE TARIFF 


October 19, 1929. 


The Editor, The Art News 


The letter from Mr. Arthur Upham 
Pope concerning duty rugs and 
carpets which appeared in your edito- 


on 


rial columns of October 12th contains, | 
as you say, an admirable statement of 





reasons which should move Congress 
to grant free entry to antiques. How- 
ever, it invites a further word with 


reference to the present status of the | 


and specific action which is re- 


quired. In the bill the 
Senate, the principle of free entry for 


case 


now before 


antique rugs and carpets has been con- 
ceded since examples antedating 1700 
are granted free entry. This is a sub- 
stantial improvement over the present 
law, and it the first 
which made in this 
tion, but in practice it would not pro- | 
duce fully the results which seem to} 
be contemplated. 
and museums 
relatively few rugs or 
before 1700. The majority of the fine 
examples desired for this country on 


is concession 


has been direc- 
| 


Inquiries among col- 
bring light 
carpets made 


lectors to 


the score of their cultural usefulness 
to the public would excluded 
this ruling. 
time, 
have had partial success, and all oth 


be by 
Therefore, at the present 


it behooves those whose efforts 





ers who are interested, to focus upon 
one issue, namely, the inadequacies of 


the present proposal which grants the 
principle of the case laid before Con- 
gress, but does not provide adequate 
relief. 

It will be that 


of the case is as follows: 


recalled the history 
Nearly a year 
ago the Ways and Means Committee 
the of 
dertook studies of the tariff law 
a view to The 
tee on the Free List heard strong evi 


of House Representatives un 


with 
revision. sub-commit 
and in 


develop- 


from institutions 


dividuals 


dence many 


interested in 
efforts 


art 
directed 
of the 
part of the 
“Works of art 
cept rugs and carpets) 


ment whose were 


largely 1708 
Tariff 
List 


upon Paragraph 
Act 1922 
which reads: 


of Free 
(ex- 
. Which shall 
been than 


hundred years prior to the date of im- 


have produced more one 


portation...’ During these inquiries 


there was no outspoken objection to 


| the much urged desire that the words 


be made 


to read “including rugs and carpets.” | 


The 
the justice of the point, and therefore 
it much surprise and dis- 
appointment to interested that 
the Tariff Bill of 1929, which emerged 


Committee seemed to recognize 


occasioned 
those 


from the Committee and was passed 
by the House (H. R. 2667), left the un 
fortunate provision untouched—and 
appearing as Paragraph 1806. 

The bill was read in the Senate in 
May, 1929, and referred to the Com- 
mittee on Finance, which heard fur- 


ther evidence, and took account of it 
in the Senate bill as reported by Sena- 
tor Smoot in September. The new 


proposal, which then appeared as Par- 
agraph 1812, was worded as follows: 
“Works of art (except rugs and 
made after the year 1700) 
which shall have been produced prior 
the as 
This had 


car- 
pets 
to year 


provision two effects. 


First, it substituted the year 1800 for 


the hundred-year-old criterion and 


thus defined antiques on a fixed basis | 


rather than in terms of a date which 
would advance from year to year until 
time when modern 
products would 


future 
made 


some 
chine 


ma- 
duty 
antiques; and, second, it 
the that antique 
rugs and carpets, as works of art, are 
entitled to rank in the 
of officers. Why the 
1700 was specified is a mystery. 


be 
free as 
granted principle 

as such 


customs year 


eyes | 


The Senate is in the midst 
debating on administrative provisions 
of the bill, difficult 
predict how promptly the discussions 
will this point through 
the fifteen schedules to the Free List. 
Published opinions from the 
that will 
the 
opportunity 
of 
which has yet to be gained. 


now 


new and it is to 


proceed from 
Senate 
rapid 
moment affords 
for further ex- 
the one point 


suggest be 


that 
last 


progress 
and 
the 


pression 


present 
opinion on 
There are voices in the Senate from 


It 
unthinkable that their urgings can pre- 


the West which oppose free art. is 


is a free art 
the 


considered 


vail. The present law 


law, and neither of committees 


which has revision has 
seen fit to depart from this principle. 
The public may be confident that this 
will but it 
desirability 
the 
This 


which 


be should 
the 


expressing 


continue to 


SO, 
recognize and 
of 


reservation. 


now 
principle 
the 


Congress 


urgency 


without is one 


further change can 
make without opening itself to violent 
assault. Public and professional opin- 
ion should now be clearly articulate on 
the need for free entry of all antiques 
alike. 
Sincerely yours, 

VAIL 


LAURENCE COLEMAN, 


OBITUARY 


THOMAS HASTINGS 


Thomas Hastings, one of the great 


of 


| of his profession. 
| > ee . » 
| he said “As triumphs of 


American architects of his time, 
founder with the late John M. Car- 
rere of the firm of Carrére & Hast- 


ings, died on October 22nd in the Nas- 
sau Hospital at Mineola, L. I., after an 
operation for appendicitis, according 
to The New York Times. 
ty-nine years old. He left a wife, who 
Helen B. Benedict their mar- 
1900, and a Miss Isa- 


Funeral 


He was six- 
was at 
riage in sister, 


bel Hastings. services were 


held at noon on October 24th at Union 
Street 


120th 
and Broadway, of which his father, the 
Rev. Dr. Hast- 
ings, was president for many years. 


Theological Seminary, 


late Thomas Samuel 
Mr. Hastings was born in New York 
both 


settlers 


City, a descendant on sides 


his family of early of the 


country. 
After studying at Columbia for two 


years Mr. Hastings entered the Ecole 
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des Beaux Arts in Paris, where he 
worked in the studio of Jules Andre, 
graduating in 1884. On his return to 


New York, he started in the office of 
McKim, Mead & White. His stay there 
in 1885, with M. 
in 
the same office and had been a student 


was brief, for, John 


Carrére, who was a fellow worker 
with him at the Beaux Arts, he formed 
the partnership of Carrére & Hastings. 
Since the in 1911, of Mr. Car- 
rére, Mr. Hastings had been the senior 
member of the which 


the name. 


death, 
firm, retained 
Latterly his chief associate 
had been Theodore Irving Coe. 

Few, if any, members of his profes- 
s:on have left such an impressive and 
varied group of works as did Mr. Hast- 
ings. Nearly every form of architec- 


tural achievement is exemplified by 
one or more important structures cred- 
ited to his firm, for which, in many in- 
stances, he was individually responsi- 
ble. 

At the very beginning of the firm's 
history it established its high reputa- 
Hotel at 


residents 


tion with the Ponce de Leon 
St. Florida. To 
of this city it is probably best known 
as the architects of the New York Pub- 


Augustine, 


lic Library, at Fifth Avenue and For- 
ty-second Street. The firm also de- 
signed the interior of the Metropoli- 


tan Opera House, the approaches and 
Manhattan Bridge, the 
Century Theatre, the Victory Arch in 


decorations of 


Madison Square in 1918, and the St. 
Ambrose Chapel in the Cathedral of 
St. John the Divine. A partial list of 


residences includes those of Henry C. 


Frick, Henry M. Flagler, C. Ledyard 
Blair, Commodore E. C. Benedict, Mur- 
ry Guggenheim, A. I. du Pont: and 
Elihu Root. 

Mr. Hastings designed the memo- 
rial amphitheatre in Arlington Ceme- 
tery, where the Unknown Soldier is 
buried; the pedestal of the statue of 
Lafayette in the Court of the Louvre, 
Paris; the American Embassy and 


Devonshire House in London, the Sen- 
Representatives of- 
the 
Broadway, 


ate and House of 


fice buildings in Washington, 
Standard Oil 


and the American monument 


Building, 26 


in Paris 
commemorating the defeat of the Ger- 
at the 
long as the above, could be formed of 


mans Marne. A second list, as 


other important works issuing from 
the office of Carrére & Hastings. 
Mr. 
nounced his plans for the enlargement 
the United States 
at the Capitol in 
Washington at a cost of $500,000. 

Mr. 
admirer of the modern skyscraper as 


at the head 


Last January Hastings an- 


alteration of 


Chamber 


and 
Senate 


Hastings was not such a great 


are some of his associates 
Of the skyscrapers 


engineering 


skill they are, of course, notable; as 
architecture they are far from that. 
If we analyze it we find most of our 


skyscrapers to be elongated packing 
boxes, the architecture of whose mid- 
riff sections had better be passed over 
in haste.” 

The residence of Mr. and Mrs. Hast- 
ings was at Old Westbury, L. I. His 
office was at 52 Vanderbilt Avenue. 
Among the honors him 
were the degrees of LL.D., from the 
University of Liverpool, and _ La- 
fayette; the Royal Gold Medal of the 
Royal Institute British Architects 
and membership in the Legion of Hon- 
or and in the Institute of France. He 


was a trustee of the Academy of Arts 


bestowed on 


of 


| and Letters, a former President of the 


of | 


Beaux Arts Institute of sev- 
eral times a director of the American 


Institute of Architects, 


Design, 


chairman of 


the Sardis Exploration Society Com- 
| mission, a trustee and secretary-gen- 
|eral of the Museum of French Arts, 
former president of the Society of 
Beaux Arts Architects, a founder of 
the Federal Art Commission and for- 
mer president of the Architectural 


League of New York. 


Dee 


on Raat S'S. 





W 


Ge 
Pa 


Cx 


der 
late 
ray 
by 
tiol 
has 
clu 
sor 
vid 
Fol 
tiol 
ing 
it 1 


tio! 


T 
ma 
ste: 
cha 
Wwol 
few 
con 
der 
gre 
sur 
her 
ext 
im! 
par 
ple: 
but 
rec 
he 
and 
oth 
be 
Am 
ser] 
mas 
one 
a vi 
fine 
rep 


I 
Ant 
taki 
tha 
son 
side 
line 
late 
whi 
pay 
wou 
“Vu 
pay 
ver) 
lose 
inte 
seri 
inst 
cow 
to Vv 
cha: 
stea 
who 
deb 
wou 
him 
hav 
mor 
and 
stoc 
ent 
the 
com 


A 


inte 





Saturday, October 26, 1929 The Art News 15 




















































\ 


of ‘ noes be : of the British School of his|frey Kneller had him work upon the 
re S« that <a an : . . 7 P 8 P P 
» SO that in these mezzotints we! somewhat insipid, if decorative por- 


] - - — — - : —— 
he ar ~ aro ~ YUVVVUWy slens ene? QUVwy aete s* ene te, a) svena? *, "20° bays sTenete ae as*ere%ene® Fane? Fe re%ene” * 
. a LONDON LETTER BERLIN LETTER = | 2LOUWWWUWUUUYYUV TV UV VV VVVGUGUU VYVVVVUVUUUVUVE 
‘ : 
; H 4 + . 
to 3 a . | . 
» | Witt Library May Include Albert Loeske Dies : 
i) ; s 
X-Ray Photographs German Prints to Tour the 
Tre 7 . x s 
y » 
M Germany Buys Works of Art United States : € 
avi. | ° 6 
in Partial Payments in the Art bag tien Gallery Shows Fine | j 4 
| 2 ° 
nt Trade —_— Ss aj 
. in 4 
ed A New International Group Four Abstractionists of the Ss = 
a : — a cla Uli Moller Gallery v - . f : & 
Colnaghi Shows Smith Mezzo- Paa £ Fine Arts Schedule |S> BY APPOINTMENT TO HER MAJESTY THE QUEEN [A 
‘ . « * 
ar : tints Academy oO ine Arts Schedule < S 
or ; ea > 53 
ed . By Fiora TurKEL-Deri i * 
By LoviIsk GorDON-STABLES ed ' . : 2 a > 
ite - ; a — The Berlin art trade has suffered a | sy a 
Sir kunert Witt, who is the presi- severe ane ta the Genth of Heer AMID S$ 
j ger . . . . s> 
bem dent of the Art Collections Fund, has} pert Loeske. Though his activities P< 1-2 
<a lately expressed his interest in the X-|did not lie precisely in artistic fields | Sy & 
( s _— . ; ae ‘ 7 a se 
: -He zoeske being at the head of 5 . 
st ; ray and other photographic tests made the ll jewelry ‘in of Markgrat ie & 
; : bv Professor Laurie for the identifica- = ¢ > ni a SY 
vo F by : : . ar and Company—he was interested in |e vA3 
| tion and attribution of paintings, and “sik : 2 re Z3 
ee . iil . later years in investing his fortune in| & . 
by has signified his willingness to  in- . - . | S x 
: a a Senfac | the art business. Thus he finally | % : 
od- clude such records, should the Profes-| came to control five important con-|> €& 
in. sor desire it, in the Witt Library, pro- cernea: the Van Diemen Gallery, the S . 
' sda > CO ‘ “nace ‘a j ys = be - bs v? o> Se 
si- vide a oF cseahae hae ee en Altkunst, Dr. Benedikt and Company, | & 
For this valuable library Of reproduc-| pr Burg and Company, and Dr. Otto |S &: 
tions of old masters Is rapidly 8rOW-| Burchardt and Company. That these | s > 
1's ing beyond the bounds which permit companies belong among the leading 2 & 
i re i ar . a ‘ivi > se . . * s : oe y 
bi it to remain part of a private house. art firms in Berlin is largely due to i+ &: 
re It is destined eventually for presenta-| err Loeske’s capacities as an organ- S > 
; tion to the natien, 7 izer on a large scale, his eminent | € & 
its Sheen ot ill ok canis tik ili commercial gifts and his ability to/zZ &: 
wn drug — fall rings 4 of te . choose the most capable of directors. | Sy Za 
ib- market cannot fail to observe the} among them is Dr. Plietsch, Dr. von | & < 
steady growth in the number of pur-| Rode’s former assistant at the Kaiser |: €@ 
ve chases made by Germany of important | Friedrich Museum, who conducts the | &: 
le- works of art. 1 hat country, which a| van Diemen Gallery in Berlin. This Ss = 
s1i- few years back was expected to be- gallery is represented in New York eZ, ny & 
nd come a vendor on a large seale in or- by Dr. K. Lilienfeld. the famous ex- > ee & 
i der to tide herself over a period of pert on Rembrandt. At the Altkunst Ss - | 
" great difficulty, has, on the contrary,| are Professor Schmitz, formerly cura- |Z Say 
in surprised the art world by increasing} tor of the Arts and Crafts Museum, = ke 
St. her purchases to a very considerable] and Herr Gustave Cramer, both au- S 3, 
of extent. That she did, during the years|thorities on antiquities. Dr. Burg| ¥ & 
r imme diately following the Armistice specializes in the art of early epochs; | $y kc: 
. part with quite a number of fine exam- Dr. Benedikt is particularly interested Ss & 
C. ples from private collections is a fact,| in Dutch painting; and Dr. Otto Bur-| € = 
rd but the Teuton is far too acute not tO] c¢hardt is at the head of one of the | ran 
1T- recognize early that in works of art) principal firms trading in East Asiatic | § ez 
i he had an asset of ever growing value} art. x : 
n¢ : and soon he was preferring this to These men were all won through g & 
other forms of investment. It will not} ainert Loeske’s fascinating personal- iy €. 
10- be surprising it yt the near posts ity, his knowledge and rich experience | Sy & 
ie America finds in Germany a really|in business matters, and his broad- (ZZ SS 
s. serious rival in — acquisition " old! mindedness and liberality. These qual- | >> €: 
. masters. And when Germany DuUYS|] jtja. iain : ‘ Fe der an-ia > 
of one may be sure that she buys with ? mae am oo ideal . acer, = ww £2 
: ' eae me “| dowed with an active interest in and | ~ =P 
re, a very shrewd appreciation of what iS} understanding of the special inclina- |'\> t* 
nd fine and not what merely lives on its tions of his collaborators, to whose |,S eA 
reputation. judgment in matters of scholarship | & 3 
n- * * Xx . “ > po hy Fy 
, < 1e always gave free rein. The German “ €: 
of- I do not know whether the British] yrt trade in general is indebted to/S g 
he Antique Dealers’ Association has yet|him for giving so many thoroughly | & 7 
Ly, taken up the matter, but I do know] trained men an opportunity to enter Pz, & 
- that a number of individual dealers.| the business world. Dr. von Bode’s y yA 
some of excellent standing, are con-| appreciation of Albert Loeske’s fine | § = 
Pr sidering the question of coming into} personality secured for his undertak- | ‘7 ¢-5 
as line with commercial firms that stimu-| ings the advice and influence of the | #5 [AZ 
‘ . " e747 oo 
of late buying on the instalment plan, or] great scholar. | § Ss 
- what is known in the trade as “easy + ¢ © 6 ez 4.5 
' ay ) Fig { y t y salers aye. Ss 3 
ct nil A 00d many de ale ah The great success of the exhibitions | 77 f-' 
woul say perhaps that the present | of prints by contemporary German | $5 ; 
‘n- lump sum” method leads to uncertain | artists in Amsterdam and Paris has | $ 
nt payments, for many have to walt a] given rise to the plan of sending such | J <4 
very long time for settlement, and thus 1 collection on tour in America. Herr] Zz 
es Ts) " 7-7 a ip ne ite P 5 ‘ cs - ~ z . ; —<e 
, lose the use of their capital and the Gutbier, the owner of the Arnold gal- & 5} 
in interest on it, to an extent that often lery in Dresden, is the organizer of | & 
seriously cripples their activities. The! this enterprise, which will be instru-| $3 t- 
“a pecan — — — only eN-| mental in making German contempo- Ss > 
courage buying by those who now fear] parw ar nm i » nite States. | Zz <* 
as to venture into the realms of art pur- lly —_ oe ~~ — : & 
ad etemagy ; pens en ; lerr Gutbier’s enthusiasm and activ- |e} €: 
aC ( —_ yut would also result In @/ity in the cause of living German art Ss ke 
rs steadier rate of settlement from those| make him especially suited for such | & << 
ng who should be able to discharge their an undertaking. The main idea is to o> A VERY RARE CHINESE iZ2 
je debts promptly but do not. And it} give a comprehensive and impressive | &§ CHIPPENDALE TABLE > 
a would benefit the collector by enabling| survey of German graphic art of to-| © & 
at. him to secure desired objects without day by presenting a selected group a ©: 
ur having to pay out a large sum at the] of the works of fifty artists in some > < 
ng moment. It would stimulate sales|four hundred prints dating from the | € = 
a and enable dealers to replenish their] last fifteen years. % €& 
stock with greater frequency. At pres- This group will reveal the develop sS € 
oF ent a certain snobbishness prevents| ment from Impressionism to Modern- | & S 
the carrying out of what is actually a] ism in all its stages. The collection | & 
commonsense principle, has been put together in such a man- = ZO 
st- * * & : , 4-5 
: ner that one quarter is formed by] § S 
is A Duke Street Gallery has had the] works of the acknowledged artists of a 
1e. : Interesting idea of holding exhibitions] the pre-War era, while the remaining i 
im by a new International group, which|three quarters are devoted to the ex-| § Ss 
al ; is to consist of English, French, Bel-| ponents of the newer spirit. It should 2 YJ 
i flan, Spanish, German and Algerian] be emphasized that for the first time to} % 
/a- 4 artists. The combination should pro-| there will be shown in America a col-| %& Pld ¢ li fy ST : : . 
; é ‘ e will be shown in America a col-| § g t g 7 
he e duce some interesting shows. The| lection of German contemporary prints v7 ng l urn ure ine e orce ati > 
&e . eae ° ae o . z 
ts £ present exhibition is promising and] which has been put together system- > 
ol % suggests that there is a future ahead|atically, to comprise the best and LS 4 
f for the combine. most characteristic examples. ; 
fe . . 2 % The initial exhibition takes place | >} 
‘ts 4 A sudden influx of invitation cards|in December at the Detroit Institute Ss 
- indicates that within the next few] of Arts, whence it proceeds to Los < »T EVERY ARTICLE GUARANTEED #* 
ws A (lays the galleries will once more have} Angeles, Indianapolis, etc. Art circles | 9 
4 got back into their stride. A gallery|in Germany accompany the undertak- gS 
an 2 that has already commenced autumn (Continued on page 16) + 
of % activities is Colnaghi’s in New Bond | Ros 
Street, where a collecti 7 “traite | : 
m- ? a collection of portraits = 
i = engraved in mezzotint by John Smith | better than Smith how to do justice to] é 4 
:  HoW on view. Born in the middle of | the elegant dress of his period; each |‘ | O N -D O N N E VW 7 O FR K ; 
is, : _X\ [Ith century, Smith’s earlier| material, each jewel has its full value | $55 
: TK Was concerne rj ‘traiture |; fe te mnrneiaine P Me Cana. | oe 
of : concerned with portraiture |and it is not surprising that Sir God | Ss 26 King Street, St James,S.W.1 6 West Fifty -Sixth Street 


etene*%enete 
Mf 
- 


z MAAN 


T’- ! , . . , 
' ; held more by the excellence of the | traits that issued from his brush. A > 
a echnique than by the impressiveness * of rar 3; are j j Z, 
‘ A 8: 8S |number of rare plates are included in| 2 
{ the original gs tan — maw rt “h a te ot lalinn sad : ISN Ayer 7h J 79 7) Th 7 + 7 Ma f VY. AS (7 I / i, ht Tt 7 TA 7) AY i th) 79S 7 7 7 
subje ct. Be ” kne Ww what iS a very interesting show. DD AMVAVIVA MAMAN PA AVA AAAS AVA AVA AAA WD 











a 


att 


v 


(Continued from page 15) 
ing with their best wishes, and hope 
that German artists will win new 
friends and admirers across the At- 
lantic. 
om ” * 


Doubtless the hardest task for an 
art dealer today is the securing of 
fine works of art, their sale being 
easy. Therefore if one encounters 
an assemblage of paintings of a qual- 
ity so uniformly high as at the Haber- 





stock Gallery one is bound to believe 
in its owner's ability to discover fine | 
objects. 

Were I to award a prize to one of | 
these works, I should choose one la-| 
beled “School of Cologne from about 
1480.” This gem-like small panel 
renders a “Descent from the Cross” 
with all the profusion of detail, lov- 
ing care in execution, sincerity of 
sentiment and accuracy of observa- 
tion characteristic of the school. Look- 
ing at this canvas one continaully dis- 
covers something new and beautiful 
It is a question which is more ad-| 
mirable—the purity of the colors or | 
the perfection of the rendition. Tak- | 
ing it all in all, it is a masterpiece. 

Next to this a painting by Patinir 
is outstanding. It is not one of his 
usual landscapes, but a “St. Christo- 
ferus” which makes one think of 
Bosch. The scene has a touch of his 
phantastic expressiveness in render- 
ing the giant carrying his smal) 
burden towards a tragic destiny. Also 
very remarkable is a “Madonna and 
Child” of 1511 by Lucas Cranach, a 
work of distinguished quality. 

From later periods the gallery owns 
a very fine and representative paint- 
ing by Maes. In this case, he is not the 
depicter of humble indoor scenes, but 
shows brilliance in rendering a richly 
attired group of three princesses of 
Nassau-Orange, painted with bravura 
in radiant pigments. A charming 
Guardi has the lightness of touch, the 
grace and subtlety of execution char- 
acteristic of this master. The paint- 
ing depicts a scene among ruins, with 
two figures vigorously placed on the 
canvas. 

The greatest 


surprise, however, is 


the presence of three paintings by 
Van Dyck, large works—truly “muse- 
um specimens.” Here is an ‘“Adora- 


tion of the Magi” a huge altar panel, 
but nevertheless full of grace and feel- 
‘ng, and one of those eloquent ex- 
amples in which Italian and Flemish 
influences are brilliantly merged. 
Then there is a “Holy Family” of 
large composition, broad planes of 
blue, red, and brown color in the 
Madonna’s garments bespeaking the 
vigor of the artist’s brush. The third 
is a hitherto unknown painting en- 
titled “Abraham and Isaac,” and de- 
picts two figures before a background 
of dark foMage. The left side of the 
canvas is filled by a landscape with 
a multicolored sky at sunset—an in- 
spired and masterly rendition. It is a 
rare treat to find together in a dealer’s 
gallery three works by this master 
which reveal so strikingly the spendid 
accomplishment of Van Dyck’s art. 
+ * * 

The present exhibition at the Mdl- 

ler Gallery is devoted to four artists 


working in the abstract manner. Ly- 
onel Feininger, A. Jawlensky, W. 
Kandinsky, and aul Klee have 


banded together under the banner of 
“Blaue Vier,” indicating their citizen- 
ship in the free realm of imagination. 
And, indeed, physical matter has no 
place in these paintings inspired by 
contemplation. In spite of their utter 
modernity they possess little of the 
active impetus of the day; however, 
an intense search for true, unsophisti- 
cated, and intensely emotional expres- 
sion makes them appeal to the recep- 
tive onlooker. Lines soaring and fall- 
ing, arabesques in playful patterns 
suggesting figures, patches, and circles 


achieve a lyrical melody in Paul 
Klee’s watercolors. Feininger’s vi- 
sions are more clearly defined. His 


paintings, watercolors, and drawings 
are all landscapes, organized in flat 
planes of color, the framework of real- 
ity being hidden as if behind a veil. 
Their balance and inner structure are 
splendidly worked out, and make for 
the perfect harmony of the whole. 
Kandinsky, who many years ago was 
the initiator of a movement to search 
for expression solely by means of 
color and abstract form, continues to 
work consistently in this line. The 
seeming disorder of these forms and 
outlines contains a fitness and ac- 
curacy of design which produce a 
very distinct effect. Here is a rhyth- 
mic pattern strengthened and brought 
into a unit by the underlying colors, 





and suggesting in many cases move- 


ment and action. 
the fairy-tale quality 
dreams; they are more 
more substantial. 

The fourth artist in the group, Jaw- 
lensky, used to work in the “wild” 
manner; early paintings by him in- 
cluded in the show are renditions in 
brutal colors, in rough, unsophisti- 
cated contours. His latest achieve- 
ments, however, are entitled “Mystical 
Heads,” “Abstract Heads.” Through 
simplification and alteration of lines 
in the human face he gives it pure- 
ness and a certain asceticism of ex- 
pression. Color is applied with great 
refinement and subtlety, and an al- 
most mathematical equilibrium. The 
impressiveness of these paintings is 
somehow akin to that of Byzantine 
art. 


They have less of 
of Klee’s day- 
rational and 


- ” * 
The program of the Academy of 
Fine Arts in Berlin scheduled for the 
present season is rich in interesting 


events. The opening exhibition will 
consist of prints, watercolors, and 
sculptures by contemporary German 
artists. Then a memorial show in 


honor of Leopold von Kalkreuth will 
follow. The anniversary of Ludwig 
von Knaus’ hundredth birthday will be 
celebrated by an exhibition present- 
ing a choice assembly of his works. 
Due honor is also given to the sixty- 
year-old Hans Poelzig who is among 
the leading architects of the day. A 
special show will unite designs by 
him and his pupils. The culmination 
of the season’s activities, however, 
will be the comprehensive Rembrandt 


exhibition which will take place in 
February. This display will include 
all the works by this master which 


Prussia owns; in addition to the treas- 
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Italian State Collections to Lend 
Paintings for London Show 








LONDON. 
say that 


It is no exaggeration to 
the exhibition of Italian Art 


which will be held at Burlington 
House this winter will not only ex-| 
ceed in artistic. wealth all previous 


displays of this nature, but 
an opportunity to students 
never occur again, writes a critic in 
the London Observer. The response 
to Signor Mussolini’s personal appeal 
to private collectors and public insti- 
tutions throughout Italy has met with 
such enthusiastic response that the or- 
ganizers of the exhibition will experi- 
ence considerable difficulty in finding 
space for all the masterpieces so read- 
ily placed at their disposal. 

With the practical certainty of 
many refusals, the Italian Committee 
invited a far greater number of pic- 
tures than they had contemplated 
sending. To their surprise they ob- 
tained the promise of ninety-six per 
cent of the pictures invited, that 
Italy’s contribution to this gathering 
will comprise close on three hundred 
paintings by old ma#ters, over fifty 
paintings by the most prominent art- 
ists of the XIXth century (which will 
be included to demonstrate the fal- 


will give 
that will 


bs 8) 


| lacy of the widely spread notion that 


the end of the XVIIIth century rang 
the death-knell for Italian art), about 


ures which the Berlin museums con- 
tribute and the important works which 
are housed in the public collection in 
Cassel. 


two hundred old masters’ drawings, 
and a certain number of precious ob- 
jects of art. To this impoing total 
have to be added the picked master- 
pieces from the United States, France, 
Austria, and other continental coun- 
tries, and from Eng’ish museums and 
private collections. 

It is an absolute certainty that never 
again will such a collection of inesti 
mable and irreplacable masterpieces 
be allowed to be exposed to the risk 
of transit by land and sea and change 
of climate, for risk there is in spite 
of the most elaborate precautionary 
measures. Indeed, it has been ru- 
mored that the Italian Government 
contemplates the drafting of a law 
which is to make it impossible for any 
public gallery to loan works of art in 
its keeping to foreign exhibitions. 

The opportunity given to students 
for comparative study of the Italian 
masters is thus unique and impossible 
of repetition. It would require months 
of travel to examine the pictures from 
Italy that will be assembled at Bur- 
lington House, quite apart from the 


fact that a large number of them are | 


in private houses that are difficult or 


even impossible of access. Further- 


more, a special effort will be made to} 


reassemble composite altarpieces, the 
panels of which are distributed in vari- 
ous countries. Thus, to give one 


sellino from the Palazzo 
phili, will be temporarily joined to the 


in- | 
“tance, the two predella pieces by Pe- | 
Doria-Pam- 
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third panel, 
collection. 

For reasons of expediency no an- 
nouncement has been made so far as 
regards the pictures to be sent from 
the Uffizi, the Brera, and other Royal 
collections, beyond the fact that they 
will include many masterpieces of the 
highest importance and incalculable 
value. It is, however, stated on good 
authority that they will include Botti- 
celli’s masterpiece, “The Birth of Ve- 
nus,” now in the Uffizi Gallery. 

The provincial municipal galleries 
will also send some of their choicest 
treasures. Thus, from Verona we are 
promised the “St. Jerome in the Wil- 
derness,” by Jacopo Bellini; the Pi- 
sanello “Virgin with the Quail,” and 
Stefano da Zevio’s “Madonna”; from 
Udine, Carpaccio’s ‘‘Pieta’; from Fer- 
rara, two superb examples by Cosimo 
Tura; from Pisa, three panels by Si- 
mone Martini, and a “Madonna” by 
Gentile da Fabriano; from Rimini, the 
“Pieta” by Giovanni Bellini; and from 
Terni, the “Marriage of St. Catharine,” 
by Benozzo Gozzoli. 

From the private collections of Italy 
we are promised works that will come 
as a revelation to students, such as 
the “Annunciation,” by Boccaccio Boc- 
caccini, lent by Prince Boncompagni, 
and the two superb portraits of cava 
liers, one in pink, the other in black, 
by Moroni, from the Moroni collection 
in Bergamo; the Cimabue ‘‘Madonna,” 
from the Guarini collection in Turin, 
and the Antonello da Messina portrait 
from the Malaspina collection in Pa- 
via. Above all, thanks are due to 
Prince Giovanelli for allowing his won- 
derful Giorgione “Tempest” to leave 
his palace in Venice for the term of 
| the exhibition. 
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OLD FURNITURE IN MODERN DECORATIVE SCHEMES 


Domestic ARCHITECTURE 
AND OLD FURNITURE 


By Murray Adams-Acton 
Publishers: Geoffrey Bles, Lon- 
don; Houghton Mifflin Com- 
pany, New York 
Price, $15.00 


Although the title of Mr. Adams-Ac- 


ton’s book is “old furniture,” his work 


is actually a history of furniture and 
houses from the Gothic period in Eng- 
land and Europe to the present day, 
pleasantly written, avoiding technical- 
ities and obviously designed to help 
xXth century people in their choice 
of a home and its furnishings. 

In spite of the wide range of the 
book its title is not, however, a mis 
nomer, for the author’s preferences 
are both strong and (frankly ad- 
mitted and the earliest periods are 
taken as standards by which the rest 
are measured. 

English and French Gothic were, 
Mr. Adams-Acton tells us, the great- 
est periods and those which produced 
the settings and furnishings in which 
it would be most pleasant to live. The 
appeal is not only that of age and as 
sociation, which they have, of course, 
in greater measure than any of the 
later styles, but in the dignity of de- 
sign, honesty of craftsmanship and 
beauty of form. He goes further than 
most in his admiration for the very 
old and would be happy to see the an 
cient interiors restored to their pris- 
tine states with gilded carving and 
painted decoration. By illustrations 
of extant buildings, rooms and furni 
ture as well as by modern rooms de 
signed in the spirit of the old, the 
author pleads his cause most pe 
suasively. He is most successful, too 
in enticing his readers into the belief 
that they share with him his evidently 
encyclopaedic knowledge of the pe 
riod. Never is one belabored by fact 
or stunned by sententious sentences 
The reader is led along the pleasant 
paths of research by an experienced 
guide who permits one to make dis 
coveries. 


But for the person who does not 


TOP: A TUDOR SCREEN 
CENTER: EARLY ENGLISH 
OAK COFFER, PROBABLY 
CARVED BY FRENCH WORK- 

MEN. 





share his own predilections Mr. Ad- 
ams-Acton still is far from discourag- 
ing. He has sought out the best exam- 
ples of later work in England, Italy 
and France and traced the develop 


| ment of furniture through the cen- 
|iuries until each period is made alive 


ind made, moreover, to relate itself 


to modern times. The author dis- 
| plays a rare genius in adaptation, for, 


with an appreciation born of an un- 
lerstanding of quality rather than a 


compilation of dates, he brings the pe- 
| riods together in harmony in houses, 
|} rooms or pieces of furniture. 


There has in recent years been al- 


most too much stress put upon the ne- 


cessity for expert buying for the com- 


| fort of the average home maker. It 
| has been emphasized again and again 
| 

| that one must not only insist upon au- 


thenticity, but be an unfailing judge. 


So much has been said of knowledge 
| that little time has been left for en- 


joyment. Our author’s formula is 
juite simple—“Find something you 
like and buy it of a reputable dealer.” 
Certainly, although this system might 
‘ob connoisseurs of much of their 
sport, it would add greatly to the hap- 
piness and comfort of the more casnial 
buyer. 

So optimistic is the general tone of 
he book that one is a little surprised 
io find so excellent a chapter on spuri- 
us furniture and such bitter con- 
lemnation of “Modern” styles. Even 
in the Victorian Mr. Adams-Acton has 
found things to admire, but the mod- 


| erns cause his gorge to rise. Faddists, 

- P . 
he calls them, and, having hurled his 

| bomb, retires into his gothic fastness. 


Altogether the book is one which 


| should commend itself to the general 


reader. For the expert or the histo- 
rian it will have little that is new, but 
for men and women who are planning 
heir homes or who care to follow the 
levelopment of civilization as traced, 
without burdensome detail, by its fur- 
liture, Domestic Architecture and Old 
Furniture offers many a pleasant hour. 
It is fully and handsomely illustrated 
and finely made. 


BELOW: LEFT: STEPPED 
HUTCH CUPBOARD 
RIGHT: XVTH CENTURY 
HUTCH CUPBOARD 
Illustrations from Domestic Archi- 
tecture and Old Furniture, Hough- 
ton, Mifflin Co. 
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COMING AUCTION SALES 


American Art Association 
Anderson Galleries 


McDANIEL AMERICAN 
FURNITURE 


Exhibition, Oct. 26 
Sale, Nov. 2 


The small choice private collection 
of American furniture formed by John 
S. McDaniel of Easton, Maryland, wil! 
zo under the hammer the afternoon of 


November 2nd, following public ex- 
hibition from October 26th. Fine 
XVIIIth century mahogany and wal- 


nut, largely of Pennsylvania and New 
Jersey origin, make this a notable sale. 
A magnificent walnut highboy and a 
walnut secretary bookcase of Massa 
chusetts or Rhode Island origin are 
among the many fine pieces. Some 
unusual specimens of XVIIIth century 
American iron work, early American 
glass and pewter, Staffordshire ware 
and Lowestoft are comprised in th* 
very choice collection. 


WILLIAMS AMERICANA, 
PART I 


Exhibition, Oct. 29 
Sale, Nov. 6 


One of the rarest works relating to 





America and the first copy to appear | 


for sale for auction since 1870 is 
Thomas Hariot’s A briefe and true re 
port of the new found land of Vir- 
ginia, printed in 1590, which will be 
sold at the American Art Association- 
Anderson Galleries, Inc., in Part I of 
the collection of the late John C. Wil 
liams, the afternoon of November 6th, 
after being on exhibition from October 
29th. This is the only volume in Eng- 
lish of de Bry’s celebrated set of 
voyages. 

Also of outstanding importance, in 
Part I, which consists of Americana, 
is a copy of the Royal American Maga- 
zine, Boston, 1774-5. This is the most 
nearly perfect copy ever disposed of at 
auction, having all the plates, includ- 
ing those by Paul Revere. The his- 
torical importance of this magazine, 
the last to be published in Boston be- 
fore the revolution, cannot be overesti- 
mated. 


Also included in this portion of Mr. 
Williams’s library are the following 
important books: 


Nathaniel Carpenter’s Geography 


| Delineated, printed at Oxford in 1625. 


| Sixteen 


| 


ithe Northwestern 


pages relate to the discovery 
of America and contain some interest 
ing speculations as to the existence of 
passages; 

The first issue of the first edition of 
Morgan’s /J/llustrations of Masonry 
which was hastily and crudely printed 
at the local press of David C. Miller, 
Batavia, N. Y., in 1826; 

Gerard’s The Herball, or General 
History of Plants, printed at London 


| evening, 


The Art News 


in 1597,—-the greatest of English herb- 
alls, and constitutes an important vol- 
ume of Americana, as it is one of the 
first works to record and describe 
American plants; 

J. H. von Linschoten’s His Discours 


of Voyages into ye Easte & West In- 
dies, printed in 1598, the rare first 
edition in English, and the Henry 


Stevens, Marshall C. Lafferts, Herman 
LeRoy Edgar copy; 

Nicholas Monardes’ Joyfull Newes 
out of the newe found worlde, London, 
1577, the first edition in English of the 
second illustrated work in the English 
language relating to America,—the 
Barlow copy; 

Capt. John Smith’s The General His- 
torie of Virginia, New England, etc.., 
printed in London, in 1624,—the first 
edition, with the engraved title-page in 
the first state. 

The whole collection is most notable. 


WILLIAMS ENGLISH LIT- 
ERATURE, PART II 


Exhibition, Oct. 29 
Sale, Nov. 6-8 


Part II of 
library, 


John C. Williams 
English litera- 
ture, to go on exhibition at the Ameri- 
can Art Association-Anderson Galleries, 
Ine., 29th for 
November 6th, in the evening, and 
November 7th and 8th, afternoon and 
constitutes a sale of prime 
importance. 


the 
consisting of 


on October disposal 





One of the rarest books in the entire 
collection is Willobie His Avisa by 
Henry Willobie, the first edition 
printed at London in 1594, only five 
copies of which are known to exist. 
It is of special interest to students of 


Shakespeare because on one of the 
pages occurs the first direct mention 
of his name. The collection also in- 


cludes copies of the second, third and 
fourth folios of Shakespeare’s come- 
dies, histories and tragedies, and the 
first edition of his poems, printed at 


London in 1640. Among the many 
high spots are: Editio Princeps of 
\lerander De Ales Summa Universae 
Theologiae, printed at Nuremberg in 
1482; the first edition of Antonio 


Bettini’s Monte Santo di Dio printed in 
Florence in 1477, and the first book to 
be illustrated with copper engravings. 


Rare first editions include: Brath- 
waite’s A Solemne Jovial Disputation, 
1617, and his Barnabee’s Journal, Lon- 
don 1638; George Buchanan’s “Ane De- 
tectioun of the Duinges of Marie Quene 
of Scottes,”’ 1571, the first issue; a fine 
copy of Richard Burton’s Anatomy of 
Melancholy; George Chapman’s trans- 
lation of Homer, London, 1616; Editio, 
Princeps of Cicero’s Rhetorica noua et 
vetus, printed at Venice, in 1470, one 
of the earliest extant examples of Jon- 
son’s press. 

Roesslin’s The Byrth of Mankynd 
translated by Richard Jonas, London, 
1540, which appears in the collection 
is not only the first English book with 
copper plates but the first English book 
on the subject of midwifery. 

Further notable first editions 
Coryat's Crambe by Thomas 


are 
Coryat, 


London, 1611, the rarest of his produc- | 
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tion; the Editio Princeps of Cicero's 
Orationes Selectae, printed at Venice 
in 1471; a perfect copy of the first edi- 
tion of The Lover by Robert Crofts 
London, 1638; the Beverly Chew-H. V. 
Jones copy of the first edition of 
Richard Crashaw’s Steps to the 
Temple; Chaloner’s translation of 
Erasmus, The Praise of Folie, London, 
1549; Fox’s Book of Martyrs, London, 
1563, first issue of The Temple by 
George Herbert, Cambridge, 1633: Sir 
John Harington’s translation of Ari- 
osto’s Orlando Furioso, London, 1591: 
Amanda by Nathaniel Hookes, London, 


1653; third issue of Lyly’s Moste Er. 
cellent Comedie of Alexander, Com- 
paspo, and Diogenes, London, 1584— 


one of five copies of this title known: 
a fine copy of the first edition of Mil- 
ton’s poems, London, 1645; Thomas 
Nash’s the first part of Pasquil’s 
Apologie, the only part published, Lon- 
don, 1590; Quarles’'s Emblemes, Lon- 
don, 1635, with Quarles’s autograph of 
the contemporary fly-leaf bound in at 
the front of the volume; splendid 
copies of Spenser’s Complaints, Lon- 
don, 1591, and his Colon Clouts Come 
Home <Againe, London, 1595: and 
Roberts Allot’s England's Parnassus. 
The collection also includes the ear- 
liest available edition of Andrew 
Borde’s The Breviary of Healthe, Lon- 
don, 1552, the first English translation 
of the History of Captain Don Quichote 
by Cervantes, 1620; the first illustrated 
edition of Dante’s La Divina Com- 
media; published in Florence in 1481: 
uncut copies of both parts of Dryden’s 
great satire Abasolom  Achitophel, 
London, 1681-2; Dr. John Hall’s Select 


(Continued on page 19) 
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GALLERIES : Inc. 


Auctioneers and Appraisers 


3 East 53d Street, N. Y. 








Nowhere is there so great a 


Fine Paintings, Rare Books, Ob- 
jects of Art and other Antiqui- 
ties as in America today. 





Collectors of these rarities, as 
well as buyers of Furnishings, 
Rugs, Silver and Jewels are fre- 
quent visitors to our galleries, 
situated one door from the 
world-famous Fifth Avenue, 
and equipped for the dispersal 
at auction of such articles. We 
are now arranging sales for next 


market for Old Manuscripts, | 





year. 


We make a specialty of Estate 
Sales and make liberal cash ad- 
vances on the property of Pri- 
vate Individuals. All commun- 
ications held in strict confidence. 


For References Apply: 
Harriman National Bank 
Fifth Ave. & 44th Street 

New York, N. Y. 


Attn, 


Auctioneer 
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BOERNER TO SELL 
RARE PRINTS 


(Continued from page 3) 
with a Cock,” and the portraits of 
Melanchthon and Eric Varnbuler. Es- 
pecial interest should be aroused by 
a complete series of the sixteen Pas- 
sion prints in fine quality and condi- 
tion. 

Among the small group of early an- 
onymous woodcuts, we note especial- 
ly a rare early Dutch example, about 
1495, representing the “Crucifixion.” 

Of the lesser German masters there 
examples in fine 


are representative 

state by Beham, Aldegraver, Meck- 
enem etc., as well as a series of 
Schongauers, in which the most im- 


portant is a distinguished impression 
of the “Virgin in a Courtyard,” from 


the Lazarra and Roth collections. 
Both the early and later Dutch 
school are found in numerous ex- 


amples. There is a brilliant impres- 
sion of Hieronymus Bosch’s “St. Mar- 
tin in the Harbor,” an exceptional 
first state of “The Alchemist,” by Pie- 
ter Brueghel, and among the later men, 
rare examples of Goltzius, Buytewech, 
Brosterhuysen, Pieter de Laer, Swane- 
velt, Jan Ossenbeeck, Saenredam, 
Pieter Nolpe and Wierix. 

Although among the Rembrandt 
items, the brilliant states of the “Three 
before mentioned will un- 
arouse the most spirited 
bidding, there are many other fine 
things. Among these are a distin- 
guished example of the “St. Jerome in 
a Rocky Landscape,” a brilliant proof 
of “The Windmill” and an exquisite 
impression of the “Landscape with a 
Boat,” from the Buccleuch Collection. 
Notable among the Rembrandt por- 
trait etchings are the much sought 
first state of the “Rembrandt with 
Saskia,” an unusually fine example of 
the “Jan Cornelis Sylvius,” and a bril- 


Crosses” 
doubtedly 


liant print of the much prized “Por- 
trait of Boy.” 
Among the few Italian engravings, 


which are always much sought after, 
is an item of outstanding interest, 
an early impression of Robetta’s “The 
Adoration of the Kings,” in a quality 
that almost never appears on the 
market. 

There is a liberal representation of 
French XVIIIth century color prints. 
Among the Debucourts one notes “Les 
Deux Baisers” in an example of mag- 
nificent coloristic freshness and an 
unusually perfect set of the compan- 
ion pair, ‘La Matinee du jour de l’An” 
and ‘La Fete de la Grandmaman.” 
“La Grand Pastorale” and Les Cares- 
ses du Berger” of Demarteau are like- 
wise rarely beautiful specimens. Other 
especially desirable items in this 
group include fine impressions of De- 
courtis’ “Le Tambourin,” a group of 
charming Bonnets, a considerable 
Watteau series, characteristic prints 
by Moreau le Jeune, and some unusu- 
ally good examples by Janinet, Lan- 
cret and Lavreince. 

Of the English School there are a 
pair of brilliant Morlands, a series of 
rare sporting subjects by Alken, Pol- 
lard etc., and Wheatley’s “Cries of 
London,” complete save for the thir- 
teenth print, claimed by the catalogue 
as among the most beautiful ex- 
amples of this set that have appeared 
on the auction market during the last 
decade. Color prints by Keating, Bar- 
tolozzi and Jacobe after Reynolds are 
excellent examples in their field. 


FREEMAN TO SELL 
OIL PAINTINGS 


_PHILADELPHIA.—A collection of 
oil paintings of the American, English, 
French, Spanish and Italian Schools 
Will be sold at auction by order of 
Mr. Thomas B. Wanamaker, Jr. for 
the estate of the late Mary Lowber 
Thomson under the management of 
Samuel T. Freeman and Company on 


October 28th and 29th. Among the 
French paintings are Latour’s “Por- 


'rait of a Lady,” Drouais’ “Portrait of 
the M ‘rquise de Menars,” Largilliere’s 
“Portrait of a Lady,” and Louis 
rocque’s “Portrait of a Young Lady.” 
Among the English pictures are two 
andscapes by Frederick Watts and 
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) POTTERY FIGURE 
PERSIAN, XIIITH CENTURY 
Included in the sale of the M. D. Benzaria collection at the American Art 
Association-Anderson Galleries, October 13st and November Ist. 


COMING AUCTION SALES 


RHAGES LUSTEREI 


(Continued from page 18) House, and in which he mentions that 
Observations on English Bodies, Lom} he has not yet seen the president, is 
don, 1657,—first English translation | also included in the collection. 


and one of the few books of 
literature containing 
accounts of Shakespeare’e family; the 
Hesperides of Robert Herrick, London, | 
1648, a beautiful copy in the original 
calf; and the finest copy known of the 
Baziliogia of Henry Holland, 1618. The M. D. Benzaria collection of fur- 
A letter written by Edgar Allan Poe} niture and art objects, to be dispersed 
at the time when he aspired to an ap-| at the American Art Association 
pointment in the Philadelphia Customs| Anderson Galleries, Inc., October 31st 


enelis BENZARIA FURNITURE 
AND ART OBJECTS 
Exhibition, Oct. 26 
Sale, Oct. 31, Nov. 1 


contemporary 








‘An Arabian Horse, with Groom” by 
Henry Alken. 


AMERICAN ART TO BE 
SHOWN IN STOCKHOLM 


. [t 1S announced that the American- 
3 indinavian Foundation and the 
\merican Federation of Art will co- 
O] crate in organizing an exhibition of 
\inerican art to be held next March in| 
ne Royal Academy, Stockholm. | 
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GALLERIES 





Kaen 
“Portrait of a 
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21 East 57th Street, New York City 


Man” by Ambrosius Benson 


Berlin 
Unter den Linden 17 


Amsterdam 


Rokin 9 








| ana November ist in the afternoons, 


after being on exhibition from October 
26th, comprises Spanish, Baroque and 
Rococo furnishings, with many con- 
venient small pieces predominating, 
also fine armarios, coffers, and tables, 
in walnut, pino and chestnut woods. 

Ornately decorated varguenos of the 
XVIIth century and the more simple 
examples of the XVIIIth century, with 
interesting fabrics and Alpujarra rugs 
zo to make up the collection. 


SoTHEBY AND CoMPANY 
MANUSCRIPTS AND 


AUTOGRAPHS 

Sale, Nov. 11-14 
An important sale of literary and 
medieval manuscripts, autograph let- 


ters, valuable printed books, etc., will 
be held in the auction rooms of 
Sotheby and Company on November 
llth, 12th, 13th and 14th. Among the 
autographs are a manuscript by Oli- 
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ver Goldsmith, The Haunch of Ven- 
ison; autograph journals of Sir Joshua 
Reynolds; a letter of Dr. Johnson, and 
other valuable lots which are the 
property of the descendants of Rey- 
nolds’ sister, Mary Palmer. There is 
also an autograph manuscript of 
Schoolboy’s Story by Dickens, the 
property of William A. Traill, and a 
collection of autograph manuscripts 
belonging to Lt.-Col. John Murray 
which includes Scott’s The Culloden 
Papers, Malthus’ Principles of Political 
Economy, Washington Irving’s Chris- 
topher Columbus and Crabbe’s Tales 
of the Hall. Other manuscripts are by 
William Cowper, Lord Tennyson, A. 
Conan Doyle and Norman Douglas. 
There are a number of fine letters 
among which should be mentioned 
those of George Washington and Rob- 
ert Burns. A most interesting series 
of letters of George Bernard Shaw are 
addressed to J. E. Vedrenne, by whom, 
in partnership with H. Granville- 
(Continued on page 23) 
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American Prints 
In Atlantic 


City Show 


ATLANTIC CITY.—The second ex 
hibition of American art in the new 
municipal art gallery of Atlantic City 
opened Friday, October 18th. It is de 
voted to prints of yesterday and today, 
and is a history of the art in America 
during the past hundred years or 
more. It is probably the biggest show 
of American prints ever assembled, 
and the most inclusive. There are four 
hundred prints exhibited and every 
tendency from the most academic to 
the most modern is represented. 

The great interest in prints during 
the last two decades has caused a 
flowering of the art in this country, 
which is evident in the Atlantic City 
show. The retrospective section, 
which traces important American in- 
fluences as far back as 1777, has con- 
siderable historical interest. Much of 
the early work is good in quality, and 
has a quaintness which gives it an 
added charm. In the contemporary 
section of the show it becomes appar 
ent that the American print makers’ 
art has made great advances in recent 
years. The contemporary print mak- 
ers dominate the show, both in num.- 
ber, and in the quality of their work. 
Most of the contemporary artists are 
painters, and this gives their work in 


black and white a richness and a sug- | 


gestion of color. They have a stronger 


sense of design than the earlier men, | 


and they are also more interested in 
life. The men of today find their sub 
jects in the everyday life about them, 
and are not concerned, as their for- 


bears so often were, with the merely | 


picturesque. They have learned how 
to give life to any subject, and they 
experiment with their mediums. There 
are varieties of experiments in litho- 
sraphs and in etchings. 


| 
| 
| 
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“MADONNA AND CHILD” 


Faience by LUCA DELLA ROBBIA 


Purchased by the Detroit Institute of Arts at the Simon 
Helbing’s, Berlin. 


Sale, Cassirer- 


grouped according to mediums: en- 
gravings, etchings, lithographs, wood | 
cuts, linoleum cuts, ete. It will con- 


tinue through October, November and 


| December. The Atlantic City Art Asso- | 
| ciation, under whose auspices the ax: | 


| lithographs of 
| their contemporaries, and in a group 
| of illustrated news broadsides. 


Cassatt, Weir, Platt, Moran, Bacher, 
| Church, ete. 

The contemporary group is large 
and catholic. It ineludes the late 


| “Pop” 


hibit is held, intends to acquire prints | 
from the display for its permanent col- | 
lection, as it acquired Robert Henri’s 
“Mary with a Red Ribbon,” from the} 
exhibit held in the Municipal Gallery 
during the summer. 

The earliest work in the Atlantic 
City exhibit is that of the engravers 
of 1777-1830, Tiebout, Pickney, Doolit- 
tle, Norman and others. The mid-XIXth 
century is represented in the colored 
Currier and Ives and 


There 
is a group of early wood engravers, 
Graham, Cole, Evans, Kingsley, and 
others. Then come the painter-etchers 
and engravers of the XIXth century, 
Whistler, Duveneck, Twachtman, Mary 


George Bellows, Joseph Pennell, A. B. | 
Davies, and Ernest Haskell; Rockwell | 
Kent, Childe Hassam, Eugene Higgins, 
Mahonri Young, Frank Benson, Heint- 
zelman, Gifford Beal, Ernest Roth, 
Auerbach Levy, Troy Kinney, Oscar 
Cesare, Walter Pach, C. McNulty, Har- 
ry Wickey, Peggy Bacon, Y. Kuniyoshi, 
A. Brook, M. Zorach, Charles Locke, 
Ernest Fiene, Emil Ganso, Max Weber, 
Hart, Edward Hopper, Walt | 
Kuhn, Martin Lewis, Reginald Marsh, 
L. Lozowick, Anne Goldthwaite, Glenn 





| Coleman, Stuart Davis, Samuel Hal- 
| pert, A. Walkowitz, Richard Lahey, | 
Stefan Hirsch, K. Hayes Miller, 
Thomas Handforth, Wanda Gag, | 


tint used in the same plate to get tonal| Edith G Halpert both of New York 


and textural effects. 

The exhibition was selected by Louis 
One will find | Kk. Stern, president of the Atlantic City 
straight etching, dry point, and aqua-! Art Association, Louis A. Wuerth, and 


City. 


pert, is largely responsible for the 


exhibit is arranged in periods and 


Mr. Wuerth, who is a print ex- | 


retrospective section of this show. The | 


Mabel Dwight, Adolph Dehn, H. Glin- 
tenkamp, Florence Ivins, Jan Matulka, | 
Richard Reisman, Raphael Soyer, | 
Isami Doi, R. Seidenberg, Charles 
Sheeler, Jerome Myers, Rufino Tam-| 
ayo, and others too numerous to men- | 
tion. 


| ing his time in art 
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'NEW ASSISTANT ON 


SAN DIEGO STAFF 


SAN DIEGO. 
son his 
Director of the Fine Arts Gallery of 
San Diego on October 10th. He came 
from Baltimore New York, be- 
tween which cities he has been divid- 
work. He will be 
particularly engaged, in San Diego, in 
giving lectures and art demonstrations 
to clubs and classes requesting him, 
and in carrying on an educational pro- 
gram for the younger people. 

Although still a young man, Mr. Pat- 
erson’s study and experience have 
been extensive and varied. He was 
graduated from the Maryland Insti- 
tute in 1926, where he had pursued 
technical studies. He was also trained 
at both Johns Hopkins and at New 
York Universities. Last summer he 
traveled in Europe, spending several 
months in study of the great art monu- 


Robert Hunter Pater- 


assumed duties as Assistant 


and 


ments. His many activities have in- 
cluded the installation of exhibitions 
in New York, designing jewelry and 
other decorative arts, and assisting 
Dwight Franklin in his stage art. He 
has a penchant for costume design, 


stage settings and allied crafts. 

One of the most interesting phases 
of Mr. Paterson’s career has been his 
work for the American Federation of 
Arts. He was on the staff of this or- 
ganization for more than a year and 


a half, during which time he was 
engaged to go out on tour with the 


Swarthmore Chautauqua in an exhibit- 
ing and lecturing campaign. This was 


a new venture, both for the Chautau- 
qua and for the Federation. The ex- 
hibition comprised paintings in oils, 


water colors, etchings and prints, be- 
sides a few bronzes. Seventy different 
audiences were reached, every day a 
new one, in cities and towns of Penn- 
sylvania, Delaware, Maryland, Virginia 
and West Virginia. 
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CARTAGENA LEGACY | @ 


FOR SPANISH ART 


MADRID.—A_ sensation has been 


Count Cartagena’s legacy 


10,000,000 


created by 
of some 
pesetas £312,000), 


correspondent of The Daily Telegraph 


io the nation 


(about writes a 


of London. A prominent academician 


describes the announcement as an 


event unprecedented in the history of 


Spain 

There the 
Royal Linguistic Academy, and others 
to the Academies of Science, History, 

Arts, and Medicine included in 
sum. The Prado Gallery receives 
290,000 pesetas. Many scholarships 
are provided, and it is stipulated that 


are handsome gifts to 


Fine 


the 


no money shall be spent on reforms 
or on new buildings. 

The donor, a bachelor, belonged to 
the diplomatic service and was once 


Ambassador to Russia. 


MEMORIAL EXHIBIT 
OF SHOPE PRINTS 


of 


France, 


Shope 


September 21st, 


The death Henry B. 
Bellevue, 
at the age of sixty-six, removed from 
the of American 
etchers an artist of never widely 


ot 


on 


ranks contemporary 
Three dozen 
from the portfolios 
of the New York 
Library, and placed on exhibi- 


heralded attainments. 


prints, taken 


the Print 


his 
if 
Public 
tion in room 316 of the Library’s cen- 


Room 


tral building, give a clear view of this 


artist’s interests and accomplishment 


al 


“A VIEW OF THE RIVER DALE” 


The Art News 





By HERCULES SEGHERS 


Loaned to the Exhibition of Dutch Paintings at Detroit by E. & A. 


Silberman. 


PAWNED PORTRAIT 


in the field of etching. 

It is interesting to note—and he 
does not form the only instance of | 
the kind—that his long experience as 


an architectural draughtsman did not 


lead him to put only purely archi-| 
tectural subjects on the copper. Sub- | 


trenches, lumber schooners and 
boats in the Erie Basin, baby 
in Central Park, coal pock- 
ets on the East River—such things 
in New York City attracted him, be- 
side the glamor of the high buildings 
or the delicate beauty of St. Thomas’s 


Way 
canal 
carriages 


t 


Church. And there are bits of out-of- 
town—old apple trees at Lichfield, or 
whatever other intimacy of nature 
caught his eye. All is set down with 
evident love, with quiet sureness in 
drawing, without any pose. As one 
critic has put it, “each plate is the 
expression of the artist’s tempera- 


ment, consciously subordinated to the 
character of the place, and presented 


with the natural reticence of an edu- 
cated mind.” 
The exhibition will remain on view 


during November, 


HOTEL DROUOT 
FOUND INADEQUATE 


PARIS. 


not begin until the end of October, 
at the Hotel Drouot, the deficiencies 
of which, both as regards size and 


organization, are more apparent every 
vear, to the Daily 
Vail, the autioneers have already been 


According Paris 
concerned with this question and some 
of the most enterprising among them 
are credited the project of en- 
Hotel, either by building 


with 
larging the 
other stories or acquiring neighboring 
premises, 


In the 


collections will continue to take place 
at the Georges Petit Galleries. It is 
it these galleries that Me. Lair 


Dubreuil will conduct a sale of excep 


ional importance—that of the collec- 
tion of the late Comtesse Odon Mon- 
esquiou-Fezensac, née Princesse 


Bibesco 


le Was the proprietor of the mag- 


The Paris sale season does 


meantime, sales of the larger | 


lilicent Chateau of Courtanvaux-dans- 


‘a-Sarthe, a vast and luxurious man- 

n which formerly belonged to 
‘4OUVOIS, the great Minister of Louis 
XIV. The Comtesse de Montesquiou 
‘id mue h to enrich the collection at 

chateau, and the objects at the 
ae will include more than two hun- 
ir d XVIIIth century pieces, among 


h all the furniture is Signed, A 
illed catalogue is in the course of 


©paration, and particular mention 
made in it of three pieces of lac- 

ed furniture signed by Leleu, 
uch are said to be unique. 


MAY BE LEONARDO 


VIENNA.—Collectors here are great- 
ly excited by an announcement 
the Stunde of October 
the 


in 
22nd that one of 
pictures pawned with the Doro- 
theum, Austria’s State pawnshop and 


auctioneering institute, probably is an 


undiscovered Leonardo da Vinci, ac- 
cording to a cable to The New York 
Times. 

Sceptics, however, suggest that the 
rumors to this effect are due to the 
fact that “Auntie Dorothy,’ as the 
Dorotheum is known to every Vien- 
nese, is trying to arouse interest in 


a pledge on which she has advanced 
perhaps incautiously—the large sum 
$4,000. 

Naturally, if 


of 
the picture is a genu- 


ine Leonardo the sum advanced is | 
absurdly small, but Viennese cynics | 
suspect their accommodating aunt of 
encouraging rumors which will tend 
to increase the interest in this un- 
redeemed pledge, which is about to 


auctioned. 

According to the Stunde, art re- 
storers to whom the picture was en- 
trusted for cleaning are convinced it 
is a picture of Ginevra, wife of Amer- 


be 





igo Benci, dated 1503. Such a portrait, | 
yy Leonardo while he was. court 
painter to Pope Leo X, was always 
believed to have been painted, and | 
later lost, but it would date not from 
1503 but from 1514. The picture 


said to reproduce in wonderful chiar- 


oscuro, the world famous. elusive 
smile with which Mona Lisa has tan- 
talized the centuries. 


Other experts suggest it may be the 
work of one of Leonardo’s best pupils, 


either Cesare de Sesto or Ambrogio 
de Predis. If it is a genuine Leon- 
ardo, the value would vary between 
$1,000,000 and $2,000,000. 

The restorers’ work is not yet 
ended, but the Dorotheum is trying 
to dispose of the work to an inter- 


national consortium. 


ROSENBURG ART 


IN BERLIN SALE. 


BERLIN.—On November 4th the 
Max Rosenburg collection, a catalogue 
for which has been prepared by Otto 
von Falke, will be sold at Graupe’s in 


is | 


| Berlin. This collection contains speci- 
mens of the goldsmith’s art from the | 
earliest times up to the present day, 


including Etruscan jewels and Mycen 
ean earrings. 
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NETHERLANDS GALLERY 
MASTERS 


Of All Schools 





Jacob Jordaer 


3 KING ST., ST. JAMES’S, LONDON, S. W. 1 
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LEGGATT 
B RO THERS TO nMCINE QUEEN, 


OLD and MODERN PICTURES 


BY APPOINTMENT 
TO HM. THE KING 





Harriott, Right Honble. Lady Foley, October 18th, 
1819 (date of writing on back)—to the care of 
Lord Foley, February 12th, 1864 

Signed with initials and dated 1780 


Drawing by J. DOWNMAN 


(One t patr) 


Picture Restoration 


30 ST. JAMES’S ST., LONDON S&S. W. 1 


“is Pu 


Commissions taken for Christie’s. 


Cables GGABROS, LONDON” 














SAVILE GALLERY 


LTD. 


Old Master Drawings 
Renaissance Sculpture 


LONDON 


7, STRATFORD PLACE, OXFORD STREET, W. 1. 








WALLIS & SON | 


Pictures by British | 
} 
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MAX ROTHSCHILD 
Old Masters 
and Foreign Artists 
THE FRENCH GALLERY 


158 New Bond St., London, W. 1 Cables: OBJEDAR, LONDON 
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THE SACKVILLE GALLERY 
28 Sackville Street, London, W. 
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THE FINE ART SOCIETY, Ltd. 


187¢ Cable Finart London. 
FINE PRINTS 
BY OLD AND MODERN MASTERS 
Enquiries Solicited. Catalogues Free. 


148, NEW BOND STREET, LONDON, W. 1 
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AUCTION SALE REPORTS 





£420 FOR TWO 


The Art News 


CHINESE FIGURES 


LONDON.—At Messrs. Puttick and 
Simpson's on October 4th a pair of 
Chinese figures of hawks, standing on 
rocks, 10% in. high, of the 


and a set of six and two elbow Chip-| 


pendale mahogany chairs, £162 15s. 


OLD CHANDELIERS 


BRING £525 
LONDON.—In the sale of old Eng- 
|lish furniture and objects of art at 


| had 


| 





HAWKS-RICE-VERRAN ANTIQUE *43—Aubusson tapestry, “Landscape with | 
FURNITURE AND OBJECTS OF ART a Mill,” late XVIIIth century, 9 ft. 1 in 
. = 6 Se. O TS Bs BORE sc se scececccccs $800 
American Art Association, Anderson | 944 wiemish tapestry, “Pastorale,” early 
Galleries, Inc.—Antique furniture, fabrics,|  yxyfith century, 10 ft. x 8 ft.; Plaza 
rugs, and objects of art, the property of | GCurjosity Shop ......... hexeeds $950 
the estate of the late McDougal Hawkes, 945—KFrench tapestry, late XVIIth century 
of the estate of the late Agnes C. Rice “The Toilet of Diana.” 10 ft 5 in. x 
and collections of Mrs. H. E. Verran and | 9 ft. 10 in.; Plaza Curiosity Shop $900 
Miss Christina McGill, with additions, were | ggg Agra mulberry carpet, 12 ft. 10 in. x 
sold on October 15th to 19th. The grand 13 ft. 1 in.: Roland Moore.... .. $460 | 
total for the sale was $96,393.50. Impor- | 999-—Laristan carpet, 19 ft. x 10 ft. 3 in.; 
tant items and their purchasers follow: J. Weitzner : he ah NEO $450 
346—Fischer, Johann. Charcoal drawing; | 1154-—Brussels silk-woven tapestry, “Scene 
rs < cpciceeesvetierere $315 | de moisson,”’ XVIIth century. 8 ft. 6 in 
347——Richards, William T Two water| x ®% ft. 4 in.; Mrs. T. Ross $2,400 
color paintings, “Rocky Shoreline with | 1155-—-Oudenaarde tapestry, XVIIIth cen- 
Lighthouse” and “Sea and Lighhouse:’| tury, “Landscape with exotic birds.” 
eR OS a $315 | 8 ft. 6 in. x 12 ft.; D. Grange, Jr. .$1,200 
453—Carved mahogany wing armchair in| 1157-—Lille silk-woven garden tapestry, | 
Aubusson tapestry; M. L. Adler....$105| XVIIIth century, “Les amants jardi- 
469—Carved Spanish inlaid and gilded| niers.” 9 ft. 10 in x 10 ft. 4 in.; W. H 
walnut vargueno, with stand; L. J.| Close ... Ss) Se $1,975 | 
i Ce . obs se cke h obetewes sé .. $400 | 1159-——Lille garden tapestry, XVIIIth cen- | 
472—-Jacobean carved oak court cupboard, | tury, “Les jardiniers.” 12 ft. 1 in. x 
ienglish, dated 1614, reconstructed; L.| 10 ft. 2 in.; George Bernard . $2,500 
RR ee ae Pree $150 | 1185—Sharistan carpet, 15 ft. 6 in. x 15 
473—Spanish Renaissance polychromed|_ ft N. B. Hersloff.... .. » $1,250 
and parcel-guilded vargueno, on taquil- 1190-—-Antique Agra carpet, 18 ft. x 14 ft.; | 
ne? fe ME Cucecsctcaneeshe $200 P. W. French and Company.......$1,300 | 
475—Acajou bedroom suite, mounted in | 1210—Carved and polychromed four-fold 
cuivre dore, Louis XV style; A. H.| screen with Brussels Renaissance tapes- | 
oe on ya Males Beacg ok a ey ey $510 | try panels, 6 ft. 9% in. x 10 ft.; Charles 
615—Weinman, A. A. “Chief Blackbird,| of London baa ; $1,600 | 
Ogalalla Sioux,’ bronze bust; E. J. | 
NEUE po vey eens Ovens roeerceses $400 | RICKES, ET AL, BOOKS 
617—Remington, Frederic. “The Rattle- : 
snake in the Path,’ bronze Seeemictens | American Art Association, Anderson 
group; W. R. Wood..............: $1,750 | Galleries, Inc.—A collection of first edi- 
618—Remington, Frederic. “The Broncho|tions of American and English authors 
Buster,’ bronze equestrian group; Met-|from the library of Clyde C. Rickes of 
ropolitan Galleries ..............+. $1,800 | Indianapolis, Indiana, was sold on Octo- 
621—Fraser, James Karle. “The End of |ber 16th and 17th. The grand total for 
the Trail,” bronze equestrian group; M.|the sale was $12,268.50. A list of impor- 
DE cedeatersotocseos ceseeeeeee $1,250 | tant items and their purchasers follows: 
622—Dallin, Cyrus E “Indian Scout,” | 61—Emerson Essays. Original cloth, 
bronze equestrian group; M. Hal- | top edge uncut; first edition, first issue, 
Pe Tie tees ks sda bain hab dee deo ve $700 | Boston, 1838. With the Emerson Cham- 
625—Couse, E. Irving. “The Hunter,” can-| berlain and J. C. Chamberlain book- 
vas, signed and dated 1914, 38 x 50 in rn © i, s. SO . wasseceneces es $320 
ee 2 oases 650008 e004 $450 | 66-—Iemerson. May-Day and Other Pieces. 
926—-Beauvais tapestry and carved and Original cloth, first issue of first edi- 
gilded salon suite, Louis XV style: Leo tion, Boston, 1867. Autograph presenta- 
ie Load hk hea wn $0 eb 650 bd 1,125 


tion copy from the author to “George 


Messrs. Knight, Frank and Rutley’s on 
October 4th, six early English cut 
glass chandeliers brought £525. These 
been removed from Stoke Park, 
Stoke Poges, formerly the house of 


the founder of Pennsylvania. A Queen 
Anne walnut bureau cabinet realized 
£157 10s. 

On Wednesday, October 2nd, Messrs. 


Robinson, Fisher and Harding ob- 
tained £273 (Rixon) for a set of six 
Hepplewhite mahogany chairs. 
W. Greene P 1 May, 1867; Ar- 
TSE Ree ee See 
149—Longfellow, Henry Wadsworth. The 
Divine Comedy of Dante’ Alighieri. 
Translated by Henry Wadsworth Long- 
fellow 3 vols, Boston, 1870. Presenta- 


inscribed on 
to Char- 


tion copy from the author 
the fly-leaf of the first volume 


| 


John Penn, grandson of William Penn, | 


auction 
| Frau Subkoff, the former Princess 
Ch’ien- | Victoria 
lung period, made £420 (J. Botibol); | the ex-Kaiser, which ended on October 


22nd, 


(about 


'SUBKOFF SALE 


BC 


Saturday, October 26, 1929 


RUBENS PANEL 
SOLD FOR &115 


LONDON.—-Among the chief lots in 
Hurcomb’s sale of pictures from va- 
rious sources at Calder House, Picca- 
dilly, on October 8th, a Rubens, a 
figure subject on panel, sold for £115 
(Drapers’ Company Museum); and P. 
Castells, flowers in a sculptured vase, 
for £160 (Betts). 


TOTALS $120,000 


The 
the 


INN. 


of 


total 
private 


proceeds of the 
belongings of 
Schaumburg-Lippe, sister of 


marks 
The 


reached about 500,000 


$120,000), according to 


New York Times report. | - sae aaa 
As her total debts, to pay which £131 FOR TURNER 
the sale was held, are below 750,000 | Ah ED ~ 
marks, the cerditors would have es- WATER COI JOR 


caped with comparatively small losses 
had they actually got 
unfortunately for them the court has 


LONDON.—Fifty water colors by 
William Turner were sold recently by 
Messrs. Brooks and Sons, of Oxford, 


the spoils, but 


been asked to act as custodian of the|at the Provost’s lodgings, Oriel Col- 
proceeds of the auction pending the/lege. The highest price, £131, was 
settlement of the claims which the] given for “Oxford, Circa 1830, from 
| ducal house of Schaumburg-Lippe has | Wytham Woods;” another, “Oxford in 
made to the property of Frau Sub-| Flood, 1821,” fetched £54 2s. A set 
koff. It is reported that her property | of eight old English cabriole chairs 
was placed in trust for the creation | realized £90. 

of a life-long annuity. Frau Subkoff 


demands the nullification of the agree- 


ment and in addition claims consider- 


Zola, Balzac, Dostoyefsky nor Tolstoy 


able sums from her deceased first hus-| could be found. Modern German and 
| band’s family. Until the impending | foreign authors were likewise unrep- 
lawsuit is settled, the creditors, com-|resented. But the library contained 
prising many small Bonn merchants, | scores of genealogies of royal and ducal 
must wait. | houses, regimental histories and de- 
The halls of the Schaumburg palace, | scriptions of collections of orders and 
which a short time ago were filled | medals, as well as a large number of 
with a conglomeration of valuable | detective stories. 
articles, are now denuded. All that | Consequently, dozens of the univer- 


lotte F. Bates; Dutton’s...... ... $440 
216—Stowe, Harriet Beecher. Uncle Tom’s | 
Cabin; or, Life Among the Lowly. 2 
vols, original cloth, Boston, 1856 First | 


edition; Ritter $260 


was left for sale on October 22nd was | 
a library of some 550 volumes. 
German classics were represented by 
Goethe 


sity students who had expected to pro- 
cure bargains turned away when they 
discovered the absence of any scien- 
‘tific reading. ; 


The 


and Schiller alone. Neither 





Member of the Antique & Decorative Arts League, Inc. 


INCORPORATED 


484 NorTH KINGSHIGHWAY BOULEVARD, ST. LOUIS 


NEWHOUSE GALLERIES 


DISTINGUISHED PAINTINGS AND WORKS OF ART 


11 EAST S7TH STREET....NEW YORK 


Member of the American Art Dealers Association 
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CHAS. FRIEDENBERG | 
Vice-President 


Forwarding and Shipping Co., Inc. | 


CUSTOM HOUSE BROKERS, FORWARDERS, 
PACKERS AND SHIPPERS 





Our many years of experience has placed us in posi- 
tion to give unexcelled and smart service for promptly 
clearing shipments through the U. S. Customs. 


CUSTOM HOUSE 
DEPARTMENT 











With our excellent warehouse facilities, on arrival of 
shipments we have same examined by U. S. Customs 
at our warehouse (under Customs regulations), where 
they are carefully unpacked by experienced employees, 
and delivered free of all cases and packing material, if 
so desired. 





WAREHOUSE 

| 
DEPARTMENT We specialize in the handling and packing of works of } 
art, paintings, fine furniture and household effects to 
all parts of the world, and also attend to boxing, crat- 
ing and forwarding of domestic shipments. 














On large shipments consisting of works of art, paint- 
ings, fine furniture and household goods, destined to 
England, France, Germany, Italy or Spain, we use 
Special Van cases which reduce the cost of transpor- } 
tation and packing, and also the possibility of damage. 


PACKING AND 
SHIPPING DEPTS. 














NEW YORK 


Warehouses: 

507 WEST 35th STREET 
Tel. Chickering 2218 
323 EAST 38th STREET 
Tel. Ashland 7637 


LONDON OFFICE: Hudson Forwarding & Shipping Co., Inc. 
(Cameron, Smith & Marriott Ltd.) Cable Address: Kamsmarat 
6-10 Cecil Court, St. Martin’s Land, W.C. 2 (Tel. Gerrard 3043) 


Represented in Boston, Baltimore, Chicago, Philadelphia and all 
principal cities of the world 


Office: 
17 STATE STREET 
Tel. Bowling Green 10330 


Member of the Antique and Decorative Arts League 








BELMONT 


GALLERIES 
576 Madison Ave., N. Y. 
Old Masters 
Portraits of All Periods 
Primitives of All Schools 
Paintings Bought 
Paintings Authenticated 














FRANK K. M. REHN| 
Specialists in 
American Paintings 


693 Fifth Avenue New York 
Between 54th and 55th Streets 




















- PAINTINGS RESTORED | 


Expert With 30 Years’ Experience 


References: Museums, Dealers, Collectors 


ODGER ROUST 


130 West 57th Street, New York 
Circle 2431 


Member Antique & Decor. Arts League 























Dikran G. Kelekian | 


Works of 
Art 


Bankers Trust Building 
598 MADISON AVENUE 


Northwest corner of 57th St., New York 
Cairo 








Opposite American Mission, 
































2 Place Vendome, Paris 
































METROPOLITAN Galleries 


578 Madison Avenue, New York 


PORTRAITS and LANDSCAPES 


of the 
ENGLISH XVII CENTURY 
DUTCH XVI and XVII CENTURY 
SPANISH XVII CENTURY 
VENETIAN XVI CENTURY 





ALSO EARLY AMERICAN 
and CONTEMPORARY ART 


Dealers and Collectors 
are invited 
to visit our galleries 
or communicate with us 
regarding purchase or sale of 


paintings or collections 
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COMING AUCTIONS |NEW YORK AUCTION CALENDAR 


(Continued from page 19) 
Barker, some of Shaw’s most famous 
plays were first produced. 

The collection of early manuscripts 
comprises illuminated works of excel- 
lent quality which were removed from 
a celebrated medieval library where 
they were written and illustrated from 
the 1Xth to the XIIth centuries. 

There are also fine illustrated sport- 


ing books, among these Orme’s Field 
Sports, 1807. A copy of Hawbuck 
Grange, 1847, is inscribed by Surtees 


to John Leech. Presentation copies of 
hooks by J. M. Barrie, Fanny Burney, 


Cc. L. Dodgson, John Galsworthy, 
Charles Lever, Samuel Richardson, 
Walter Scott, and Oscar Wilde are 


included in the sale. Among the first 
editions are volumes by H. G. Wells, 
etc 


PRESTEL, FRANKFORT 


MODERN PRINTS AND 
DRAWINGS 


Sale, October 28, 29 


On October 28th and 29th the firm 
of F. A. C. Prestel of Frankfort will 
sell a collection of prints and draw- | 
ings by various XIXth century artists. 
The collection is of somewhat uneven 
quality, including both rather conven- 
tional work by French and German 
romanticists and some genuinely in- 
teresting prints and drawings by the 
daring spirits of the period. There 
are an interesting series of Daumiers; 


six Forains, among them a _ distin- 
guished proof of “Temoins a l’audi- 
ence’: a large group of Goyas, fea- 
turing complete sets of “Los Desas- 


tres de la Guerra” and ‘‘La Tauroma- 
quia” and numerous Meryons, among 
them particularly fine impressions of 
“Le Petit Pont” and “La Tour de I’ Hor- 
Toulouse Lautreec also well 
in the sale. A 
Gauguin print, the large monotype of 


is 


single 


loge.” 
represented 


a Tahitian girl, is of manele ot 
rarity. Among the nine Manets are a} 
brilliant proof of the “Execution of | 


the Emperor Maximilian” and rare im- | 
pressions of the “Olympia” and “Gui- 
tarist.”. The group of Pissarros num- 
bers some attractive items, chief | 
among them being a magnificent im- 
pression of “Les Baigneuses.” 

The group of drawings and water | 
colors is primarily devoted to the work 
of German artists. Among the most | 
interesting are examples by Feuer- 
bach, Erich Heckel, Wilhelm Leib], 
Max Liebermann, Adolf Menzel, Hans | 
Thoma and Max Pechstein. Four char- 
acteristic sepia and pencil drawings 
by Constantin Guys are among the| 
most delightful things in the smal! 
French group. Pissarro’s fine drawing 
of three women lying under a tree 
should also be noted. 

Other artists represented in the sale 
by prints or drawings are Albert Bes- | 


nard, Muirhead Bone, Braquemond, | 
jrangwyn, Brouet, Buhot, Eugene 


Carriere, Corot, Daubigny, Francis 
Dodd, Gericault, Sir Francis Seymour 
Haden, Charles Jacque, Legros, Le- 
grand, Lepere, Millet, Pennell, William 
Strang, Whistler and Zorn. 


Dr Vries, AMSTERDAM 


XVHITH CENTURY 
ENGRAVINGS 


Sale, October 29 


At the De Vries Auction Rooms in| 
Amsterdam there will be sold on Oc- 
tober 29th a collection of fine French 
and English engravings of the XVIIIth | 
century, 


FRENCH AND ENGLISH 
| 
| 


formed by an 
imateur Features of the 
very fine impression of 
Deux Baisers” and many excellent | 
prints after Baudouin, Bonnet, Char- 
din, Fragonard, Lavreince, Huet, Jani- 
net and Watteau. Among the exam- 
ples by English artists of the period 
re Rowlandson’s amusing “Vauxhall” 
alter Pollard, a group of sporting 
pri including a pair of fox hunting 
subjects by Turner; two color prints by 
J. Ward, “Compassionate Children” 
‘Disobedience in Danger” and two 
ogarth items in fine impressions. In 
addition to the French and English ex- 
imples there are numerous Dutch | 
among them five Rembrandt 
etchings and works by such artists as 
Schalken, Teniers, Troost, and Maas- 
imp. ; 


anonymous | 
sale are a| 
Debucourt’s | 


ints, 


prints, 


The Ant News 





AMERICAN ART ASSOCIATION, 
ANDERSON GALLERIES, INC, 
30 East 57th Street 
October 22-26—Fine period furniture and 
an important collection of interior deco- 
rations, property of the estate of the 
late F. N. Dowling. 
October 29—The library of the late Ollie 


furniture formed by John S. 
of Easton, Maryland. 


American 
McDaniel 
FIFTH AVENUE AUCTION ROOMS 


341 Fourth Avenue 
October 30, 31, November 1, 2—Furniture, 
rugs, paintings, etc. 


PLAZA ART 


GALLERIES 


Seaman Norwood, sold by order of q er ee 

Fifth Avenue Bank of New York, with | 6-18 East 59th Street : 

additions from other private libraries. | October 25, 26—A_ collection of oriental 
October 30——-American autographs from ag be 4 ad — «8 Wen ERewe 

the collection of Gertrude Emerson and | r ] : 


American and foreign autographs from | October 31, November 1, 2—Collection of 


the collection of John M. Geddes, to- | French furniture and decorations sold 
gether with additions from other pri- by order of Monsieur Francise Paravy, 
vate collections. with additions. 


October 30, 31—American and European 


| 
| 
- : ~ SAMUEL ! X, INC, 
paintings from the collections of the | poy EI MARX NC 
late Mrs. Charles A. Gould and the | 24 West 59th Street 
Estate of the late George C. Comstock | November 6, 7—Over three hundred paint- 
with additions | ings and portraits by famous artists. 
October 31, November 1—The M. 1D. Ben- : . a 
zaria collection of furniture and art SILO GALLERIES 
objects. | 40 East 45th Street 
November 2—Small private collection of | Furniture, 


October 24-26 


FOREIGN AUCTION CALENDAR 


BERLIN H. Helbing 
H. Ball-P. Graupe : ae . 
. .| November 26—Paintings and = antique 
November 4—The Rosenberg collection of et oh d ’ 
antique gold and silver ornaments. furniture 
Cassirer-Helbing November 27—-Far Eastern art, ceramics, 





November 5—The Theodor E. Simon col- bronzes, ete. 
lection of furniture and Asiatica. 
MUNICH LONDON 
. nn 
Hugo Hel sing Sotheby 
October 29, 30—The Kaulbach collection. : ' 
October 28, 29—The library from Lewes 
FRANKFORT House, Lewes, Sussex, 
F. A. C. Prestel | November 11-14—Important literary and 
October 28, 29—Modern graphic art mediaeval manuscripts, autograph let- 
November 8S—Rare paintings ters, valuable printed books, ete. 
Announcement 


The PROSPER GUERRY STUDIOS 


located at 
113 East 62nd St., New York 
PAINTINGS Treated & Restored 


are now 


Tel: REGent 9530 








RETIRED ART DEALER 


Acknowledged one of greatest living experts. Forty years’ experience all 


markets and all collector and decorative branches, wishes occupy part time 
as ADVISER AND BUYER ON CONTINENT OF EUROPE for first class 
American antique or decorating house. Address No. 222 Art News, Konrad- 


strasse 4-11, Munich, Germany. 








ARTISTS FRAMING CO. 


INC. 
NEW YORK 


PICTURE FRAMES 


J. LOWENBEIN, President 


Established over 25 years 


57 East 59th Street 











| THE GORDON GALLERIES 


PAINTINGS 
ETCHINGS 
BRONZES 


27 ADAMS AVENUE EAST, DETROIT 
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SCHWARTZ GALLERIES — 


Marine and Sporting Paintings 
Etchings by the Modern Masters 
Mezzotints in color by S. ARLENT EDWARDS 


517 MADISON AVENUE NEW YORK CITY 


Near 53rd Street 




















OTTO DRAWINGS lew eee, The enving is per- 


|haps a study for the Resurrection of 


TO BE SOLD | 


LEIPZIG.—Drawings by XVIth and 
XVIIth century Dutch masters, from 
the collection of the late Dr. Curt 
Otto of Leipzig will be sold by Boer- 
ner on November 7th. Many of the 
landscape drawings included in the 
sale are extremely charming, among 
these being a Paul Bril depicting a 
castle set on high crags; a Jan and 
Pieter Bruegel of almost equal deli- 
cacy, three spirited Van Goyens, an 
exquisite panorama by Gillis Neyts 
and a strange, romantic composition 








by Tobias Verhaecht. 

The collection as a whole is one 
that has concentrated on good ex-| 
amples by the lesser masters, rather 
than on dubious works by great 
names. There is but a single Rem- 


brandt—a representation of Christ and 


Lazarus and has been authenticated 
by Hofstede de Groot in a letter to 


the owner. By Rubens there is a 
sheet with two studies of heads, 
which were reproduced in the cata- 
logue of Dr. von Licht, Frankfurt, 
1927. 


The bust of a young girl by Jordaens 
is a characteristic drawing which may 
be compared with the central figure 
in the Antwerp painting “So d’Oude 
Songen.” A drawing of tulips and roses 
by Jan van Huysum, in black and 
red chalk, is a fine example that was 
formerly in the Esdaile and Smith 
collections. The single Van Dyck, “An 
Allegory of the Vintage,” has been 
included in the Smith and Guiffrey 
catalogues. Other items deserving 
especial mention are an_ excellent 
Ostade drawing with figures, an al- 
legorical subject by Goltzius from his 
late period, an architectural subject 
by Pieter Saenredam and two little 
Ruisdaels of exquisite lightness. 
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To Hepplewhite belongs the honor of exerting the greatest 


influence in America toward elegant simplicity in furniture. 


His establishment was in St. Giles Parish, ( ‘ripplegate, London. 
He and illustrious others associated with the history of dec- 


oration return to life each Saturday in the Antigues and Inte- 


rior Decorations Section of the Sun and Sus we moderns, 


who sell or buy lovels things, may mingle with) the past, 
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MINNEAPOLIS 


One of the leading exhibitions of the | 


year, the annual display of .the work 
of Minneapolis and St. Paul artists, is 
now on view in the galleries of the 
Minneapolis Institute of Arts. Three 
other exhibitions opened on October 
12th. These were a Canadian water 
color exhibition, a group of drawings 
by Minneapolis and St. Paul business 
men and an exhibition of ship models 
and ship prints sponsored by the 
Friends of the Institute. During 
summer the galleries underwent 
tensive renovation. 

The jury for the annual Twin City 
exhibition was composed of John W. 
Norton, Alfred G. Pelikan and Glen 
Mitchell. The prize money of $1,000 
was awarded as follows: 

In oi] painting, first 
Agnes Harrison Lincoln, “Windflow- 
er;” second award, $100, Edmund M. 
Kopietz, “Little Switzerland;” third 
award, $50, John Myers, “Still Life;” 
fourth award, $25, Ella Witter, “On the 


ex 


award, $200, 


Attic Trunk;” honorable mentions: 
Leo Henkora, “By the River;” Ed 
mund Daniel Kinzinger, “Two Shep- 


herds;” Elof Wedin, “In the Kitchen.” 

In water color, first award, $100, 
Bob Brown, “White-Hoss;” second 
award, $50, Elsa Jemne, Group of three 
mural studies; honorable mentions: 
John Byers, “Conflict;” Helen Hoff- 
man, “Nature Morte;” Edmund Ko- 
pietz, “White Towers.” 

In drawing, first award, $75, J. M. 
Sheridan, ‘Main Street, St. Ignace;” 
“Goodreau Alley, St. Ignace” and 
“Moran Bay, St. Ignace” (award given 
on group of three); second award, $25, 
Glen Ketchum, “Route Des Alpes” and 
“Village in the Alpes Maritimes” 
(award given on group of two); hon- 
orable mentions: Bob Brown, “Upper 
Levee;” Agnes Harrison Lincoln, 
“Dahlias.” 

In prints, first award, $75, Marsham 
E. Wright, “The Dawn;” second 
award, $25, Clement Haupers, ‘“Four- 
teenth of July;” honorable mentions: 
Leo Henkora, ‘“Midday;” Clara G. 
Mairs, “Picnic.” 

In sculpture, first award, $150, S. 
Chatwood Burton, “Twilight;” second 
award, $75, Samuel C. Sabean, ‘“Por- 
trait of a Musician;” third award, $50, 
Harriet Clark Hanley,” “Antoinette.” 

* * ca 

At the Moore and Scriver Galleries 

a novelty is offered in an exhibition of 


’ 


pottery and tiles designed by Daniel 
Zuloaga, uncle of the Spanish paint- 
er, Ignacio Zuloaga. Daniel and his 
children have helped make Segovia 
known through their ceramics dec- 
orated with typical scenes of this 


beautiful city. Together with the pot- 
tery is shown a group of paintings by 
Vicente Carrasco. 
* oa a 

An exhibition of woodcuts by Min- 
neapolis artists has also been arranged 
by Mrs. Gertrude Rasch Arrivee, di- 
rector of the Moore and Scriver Gal- 
leries. Marsham Wright is represent- 
ed by “The Magic Pool,” “City Roofs,” 
“Marion,” and “The Dawn,” which re- 
cently received first prize in the print 
division at the Minneapolis Institute 


of Arts. Leo A. Henkora contributes 
two untitled prints, and Alexander 
Masley “Three Men at a Meal” and 


“Pleasant Valley.” 
* + * 

At the Mabel Ulrich Galleries is an 
exhibition of etchings and woodcuts 
by Howard N. Cook. Among the wood 
blocks shown are “The Giant’s 
Thumb,” “Taos Indian,” and “Walpi, 
Arizona.” The etchings include “The 
Schooner” and “The Plaza, Taos.” 

cm oF * 

Etchings by Clement Haupers and 
Clara G. Mairs, St. Paul artists, are 
featured in the print room at the Lit- 
tle Gallery of Thomas F. Chan. Other 
graphic artists on view are Thomas 
Handforth, Charles D. Childs, Hans 
Kleiber, Mabel Dwight, Peggy Bacon 
and Gwendolyn Raverat. 

od * ok 

At the Beard Art Galleries an exhi- 
bition of the Alvord Antique Furni- 
ture Collection was recently held. At- 
tractively arranged in the main gal- 
lery, the fine Italian pieces set off 
against a background of brocades and 
other fabrics, offered an unusual dis- 
play. 


GALLERY NOTE 


James D. Brown, formerly European 
buyer for a Fifth Avenue establish- 
ment, has recently opened a gallery 
at 598 Madison Avenue on the third 
floor of the Bankers Trust Building at 
57th Street (Suites 306-307) where 
there is on exhibition a fine collection 
of English XVIIIth century paintings, 
Chinese porcelains, rare old fabrics 
and objets d'art. 


the | 
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“STORM CLOUDS” 


By S. H. WAINRIGHT, JR 


Included in the artist’s present exhibition at the galleries of Barton, Price 


and Willson. 


CHICAGO 


In the Print Galleries at the Art 
Institute there was placed on view, | 
beginning October i8th, an exhibition 
of prints given in memory of the late 
Curator of Prints, William McC. Mc 
Kee. They consist of the unusually 
fine series of color prints illustrating 
Dante’s Inferno, by William Blake, 
also a group of colored English prints 
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of huntivg and sporting scenes. Among 


them is the rare wood block print 
ans 


Springinklee entitled 


by 


“Maxi- 


milian Presented by His Patron Saints 


to 


the Almighty.” 
The new quarters of the 


Burnham 


Library of Architecture were formally 
dedicated recently with a dinner given 
in the Club Rooms of the Art Institute. 


The 


Burnham Library 


was originally 


founded through the bequest of $50,000 


in 


will of Daniel H. 


the 


VALENTINE GALLERY 


43 EAST 57th STREET 
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JULIUS H. WEITZNER 
Old and Modern Paintings 
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NEW YORK 

















originator of the Chicago Beautiful 
Plan. Mr. Burnham died on June Ist, 
formed through the purchase of all 
1912. The Library was soon there- 
after ‘inaugurated and the nucleus 
the books from the Ryerson Library 


bearing on the subject of architecture. 
These amounted to about 750. Since 
then the Library each year has added 
works, either through purchase or 
gifts, so that the total volumes on 
hand now number 5007. At the dinner 
on the evening of October 15th Mrs. 
| Daniel H. Burnham was present, also 
Mr. and Mrs. Hubert Burnham. 
| Among the speakers were Edward H. 
Bennett, and Hubert Burnham, the 
son. Charles Fabens Kelley, Assis- 
tant Director of the Art Institute, wel- 
comed the guests. Dr Allen Albert 
Secretary to Rufus Dawes, President of 
the 1933 World’s Fair, gave an inter- 
esting address. Others present were 
Carl B. Roden, Librarian of the Chica- 
go Public Library, Earl H. Reed, Jr., 
Lorado Taft, Albin Polasek, Frank G. 
Logan, Honorary Vice-President, and 
Charles H. Burkholder, Secretary of 
the Art Institute. 

The jury for selecting works of art 
for the Forty-second Annual Exhibi- 
tion of American Paintings and Sculp 
ture, shown at the Art Institute from 
October 24th to December Sth, finished 
its work Wednesday, the 16th. Awards 


these were announced at the formal 
opening of the exhibition on the after- 
neon of the 25th. Total prizes amount 
ing to seven thousand one hundred 
do'‘lars were given. 


were made late in the afternoon, and | 





Saturday, October 26, 1929 
PITTSBURGH 


The Gillespie Galleries recently held 
an exhibition of the of 
Arthur B. Davies, a traveling collec- 
tion sent by the St. Louis Museum. 
There twenty-eight pictures in 
all, showing a variety of techniques 
and Some are somber, some 
very in and 
follow the Impressionistic school. 


water colors 


were 


humors. 
Japanese others 
The 
landscapes are perhaps the most bril- 
liant; “La Belle Range,” “Chateau in 
Spain,” and “The Citadel” showing to 
advantage Davies’ refined 
coloring, his feeling atmosphere 
and distance. Davies’ characteristic 
nudes are in “Marble Workers 
from Carrara,’ in “Life Currew” 
in “Paradise Valley.” 

K * * 


feeling 


excellent 
for 


seen 


and 


Kaufman’s gallery has been show- 


ing an exhibition of modern craft jew- 


elry and objects of silver, bronze, 
glass, ete., sent from the Cauman 
Atelier, New York. Among the work- 


ers in silver represented were Carl F. 
Leinonen, Edwin Leinonen, F. G. R. 
Gyllenberg, Alfred Swanson and Cath- 
erine Pratt. The enamelists included 
Lauren Martin, Rebecca Cauman, Mary 
Winlock and Mable Luther. Then 
there was also the work of Edward 


| Oakes. 
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Unter den Linden 21 


| Gustav Cramer 





MARGRAF & CO. 





The building erected about 1780 


| ANTIQUITIES—OLD FURNITURE 
TAPESTRIES 


MANAGEMENT: 


BERLIN W. 8, 


| Unter den Linden 21 | 
Catalogue with 60 illustrations 
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Saturday, October 26, 1929 


NUREMBERG MODEL 
GIFT TO MUSEUM 


4 model of the city of Nuremberg 
as it appeared in 1625 was presented 
to the Metropolitan Museum of Art 
on September 18th by the Friends of 


German Art in New York, according to | 
the | 


The New York Times, Visitors at 


Museum may thus see the city of Al-| 
Meistersinger | 


brecht Durer and the 
reproduced in miniature at the period 
when its Gothic and Renaissance cul- 
tures reached their happiest blending. 

Some 4,000 tiny buildings, 
steeply pitched red roofs and myriad 


dormer windows, constitute this mod- | 


was sixteen months in the 


Director Edward 


el, which 
making. 


Friends of German Art in New 
expressed a desire to make the Mu- 
seum some gift symbolizing the rela- 
tionship of America and Germany, this 
model was decided upon as an object 
of great value to scholars, students 
and the public. 

In making the model, Hans Schleif, 
Jorlin architect, utilized old prints, 
drawings and maps, and the city of 
Nuremberg placed the resources of its 
archives at his command. The model 
is on a base approximately 12 by 8 
feet. The houses are 
light weight but durable paper. 

“Aside from its intrinsic and asso- 
ciated interest as a reconstruction of 
the great days of Nuremberg,” the Mu- 
seum points out, “the model will, it is 


to be hoped, serve the added purpose | 


f showing more vividly than is possi- 
ble by any flat representation the ac- 
tual appearance of a medieval city.” 


RECENT DAVIES ART 
IN FERARGIL SHOW 


The fifty-odd paintings which Arthur 
B. Davies left in his Twenty-third 
Street studio when he sailed on his 
last trip to Italy are to be exhibited 
for the first time at the Ferargil Gal- 
leries three weeks beginning No- 
vember 4th. 

Many of the paintings had been 
cherished by Davies as the finest ex- 
imples of his work, among them “I 


for 


with | 


Robinson | 
of the museum, in accepting the mod: | 
el, explained that four years ago, when | 
York | 


constructed of | 


Hear America Singing” and “The 
| Movement of Time.” The majority, 
| however, are his most recent work 


and have never before been exhibited. 
One or two are still unfinished. 

The exhibition is authorized by the 
estate, of which Frederick N. 


the Ferargil Galleries is executor. 


-VOSE GALLERIES 
SHOW ZULOAGA 


BOSTON.—Starting on Monday, Oc- 
| tober 21st, and continuing throughout 
the week, the held an 
exhibition of paintings by the Spanish 
artist, Ignacio Zuloaga. 


Vose Gallerie; 


loaned several of his paintings, includ- 
ing the latest acquisition to his collec 


tion—a portrait of his sister, Mrs. 
Martha Fuller Halsey, done by the 
artict last spring at his Paris studio. 


The canvas is life size and shows the 
Governor’s sister in a 
taffeta gown 
Duchess of Alba. 


red and 
changeable 


the 


belonging to 
Mrs. Halsey is 
seated on a low settee against a gray 
background, her head 
|} to the left. the 
shown wearing a Fortuny coat of black 
|} and gold, a copy of an ancient fabric. 
| In her hands, she holds a small fan; 


turned slightly 


Over dress, she is 


Price of 


For this exhibition, Governor Fuller | 


silver | 


|in her hair, she wears a Castilian | 
comb. Senor Zuloaga stated that he| 
considers this painting the finest 


thing he has ever done. 
is framed in an early XVIIth century 
frame found by Zuloaga himself 
the painting at the Barcelona Exhibi 
tion. 


for 


The other Zuloaga paintings loaned 
by Governor Fuller include: “The 
Sevilla;” “The Basque 
Peasant;” “Augustus la Gitana;” and 
a view of old “Toledo.” The exhibi 
tion is completed by two other paint 
ings by Zuloaga the 


another 


Gypsy Dance, 





owned by Vose 


| Galleries, “Segovia,” and 


painting of ‘‘Toledo.” 
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PORTRAIT OF MRS. MARTHA FULLER HALSEY 


By IGNACIO ZULOAGA 


Included in the Zuloaga exhibition at the Vose Galleries, Boston 


NORBERT FISCHMANN GALLERIES 


| clusions is 


| Gilbert 


| has been 


CLEVELAND 


The Ehrich Galleries of New York 
have again brought an exhibition of 
amous paintings to Korner & Wood's, 
where they are being shown in the 
second-floor gallery by Mr. Dean Car- 
penter of New York. Among the in- 
the portrait from life of 
Lincoln, painted by F. B. 

The Ingres portrait of an 


Abraham 
Carpenter. 


| unknown gentleman may also be seen 


in the exhibition. Also notable is a 
Stuart portrait of Mr. John 
Shaw, a New York merchant. 
: + ae 

A conservative showing of paintings 
by American artists from the Macbeth 
and Milch Galleries of New York.was 
recently held at the Gage Galleries. 
The most modern work and perhaps 
the best composition on view was a 
fine decorative study of figures by the 
late Maurice Prendergast. The study 


| is typical of Prendergast’s art and is 
| of the kind that sadly was not appre- 


ciated by the public and collectors, 
who had a penchant for brown land- 
scape studies, until after the artist’s 
death. 

Other canvases of note on display 
were those of Chauncey Ryder, Mur- 
ray Bewley, Nicholai Fechin, Leon Gas- 
pard, Child Hassam, Eugene Higgins, 
Jonas Lie, Jean McLane and M. Eliza- 
beth Price. 

oe * * 

The exhibition of recent water col- 
ors by William Sommers at the East- 
man Bolton Galleries is one of distinc- 
tion and is the most stimulating ex- 
hibition of work in this medium that 
shown for some time. Even 
some of his smaller and seemingly 
more inconsequential works have much 


| merit. 


+ * * 

The Guenther Galleries recently of- 
fered a selection of oil paintings by 
Gerald A. Frank, H. A. Dievenbach, 
Lee Hankey, E. Forti, Montague Daw- 


son, George Bogert and C. Vreeden- 
| burgh. 

The miniature artist and photog- 
rapher, Julian Rochlitz of New York 


City, also showed a collection of his 
work, 
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The second annua! exhibition of the 
American Print Makers is now on 
view in the print galleries of the 
Detroit Institute of Arts. 

The etchers, lithographers and en- 
gravers on wood, who constitute this 
group, are all Americans by birth or 
adoption, and the quality which most 


impresses the spectator is that of 
vitality. “stablished artists’ like 
Rockwell Kent, Edward Hopper, 


Richard Lahey and Marguerite Zorach 
and others, as well as the work of a 
younger group, have all contributed 
to make an exhibition of real dis- 
tinction. 

The medium chosen for the most 
part is lithography. On the stone, 
Rockwell Kent gives us a beautiful 
landscape and two figure subjects. In 
the same medium, Charles Locke, 
Adolf Dehn and Mabel Dwight give us 
characteristic interpretations of pres- 
ent day life—satirical observations 
for the most part. 

Kenneth Hayes Miller has three 
beautiful nude studies made with the 
simplicity and restraint of the true 
etcher and the etchings of Anne Gold- 
thwaite have her characteristic re- 
finement and elegance. The etchings 
of Edward Hopper show a most inter- 


esting technique—powerfully bitten 
blacks and_ skillful distribution of 
light. Emil Ganso is one of the new- 


est contributors. 

Thomas Handforth, Ernest Fiene, 
Pop Hart and William C. McNulty be- 
long rather to the conservative ele- 
ment. The moderns find worthy ex- 
pression in Walt Kuhn, Marguerite 
Zorach, Kuniyoshi, and the self-taught 
Mexican, Rifino Tamayo. 

+ * ~ 


The Gordon Galleries promise for 
the last of this month and early in 
November an exhibition of colored 
etchings by the Viennese artist, Max 
Pollak. Portrait studies, figures of 
dancers and picturesque views of 
Vienna and Old Austria are among his 
favorite subjects. 

* a * 


A small but delightful group of 
English portraits is on view at the 
John Hanna Galleries this month, to- 
gether with a fine early landscape by 
Gainsborough, and a_ particularly 
charming portrait group by the Amer- 
ican painter, Thomas Sully. 

Lawrence is represented by a por- | 











The ArT News 


PROVIDENCE 


The first exhibition of the Provi- 
dence season opened with a private 
view on October Ist in the main gal- 
Reynolds is a handsome figure study | lery of the Rhode Island School of 
of Kitty Fisher in plum-colored wrap, | Design. This is the Annual Fall Exhi- 
trimmed with ermine, shown against | bition of Recent American Paintings. 
the rich tones of a green chair. This | A list ot contributing artists with the 
group has been augmented by a| ©4lvases by which they are represent- 
Romney of outstanding merit and a| ed follows: 
fine example by Raeburn. Kenneth Bates, “Day’s End, Year's 

* * * | End;” Frank W. Benson, N. A., “Gaff- 

Among those who exhibited interest- | ing a Salmon ;” Robert Brackman, 
ing work in textiles at the recent Wo- | Lilies; Emil Carlsen, N. A. “Surf;” 
men’s International Exposition was|James Chapin, “Hubbard Squash ;' 
Ruth Rogers, whose wall textiles were | Antonio Cirino, “Indian Summer;” 
shown at the booth of the Society of | George Pearse Ennis, “Free Wind:”’ 
Arts and Crafts. Oher textiles in-| John F. Folinsbee, A. N. A., “Pont 
cluded panels and screen; by Allison| Neuf;” John R. Frazier, “Portrait;” 
Kingsbury and Alice Donaldson,| Childe Hassam, N. A., “Church of the 
murals by Laura Lee, fabrics and wall| Paulist Fathers, New York;” Aldro T. 
hangings by Martha Ryerson and some | Hibbard, A. N. A., “Rockport Harbor 
modern painted fabrics by Brune Pil-|in Storm;"” Hugene Higgins, A. N. A., 
lico. \“The Wanderer;” K. Hiraga, “Brit- 

Next to the Arts and Crafts booth|tany;"” F. Raymond Holland, ‘Via 
was that containing the pottery of} Crucis;” Charles S. Hopkinson, “Por- 
Mrs. Mary Chase Stratton of the Pe-|trait of William T. Aldrich and Son” 
wabic pottery. Other features of the} (lent by Mr. William T. Aldrich); Vic- 
exhibition were metal work in copper /toria E. Hutson, “Magnolias.” 
and brass, shown by Rebecca Cou- Rockwell Kent, “Driftwood;" Walter 
mann and Gertrude Twitchell and iron | Koeniger, “Fall:” Leon Kroll, A. N. A. 
work by Mrs. Gordon Colt. Sculpture “Landscape:” Ernest Lawson, N. A.. 
included fountain figures and garden 





trait of the Duchess of Kent and the 
bust of Lady Beauchamp, a typical 
Lawrence, which shows the sitter with | 
white muslin frock, dark hair and the 
flesh color tints of Lawrence realized | 
against a gray-green background. The 





J “Spuyten Duyvil” and “Colorado 
pieces by Margaret Kirmse, Anna Rock;” Luigi Lucioni, “Arrangement 
Hyatt Huntington and Harriet Fris- in White:” Jean MacLane, N. A.. “Por- 
muth and a group of small bronze} trait of a Child” and “Beach Life. 


animals by Rene Sintenis. There were 
also wood block prints and etchings 
by Lois Lenski, Elizabeth Norton and 
Mrs. Cortiss Staniford. 


Devon;"’ Stephen W. Macomber, “Bru 
nette;”’ Henry Lee McFee, “Glass Dish 
With Fruit;” Gari Merchers, N. A.. 
‘The Open Door;” Jerome Myers, A 





IN. A., “Sunday Near the East River;” 


Arturo Noci, “Passing By.” 

Maurice B. Prendergast, “Beach at 
Gloucester;” Theodore Robinson, “The 
Duck Pond;” John S. Sargent, “Por- 
trait of Frederick Vinton” (recent mu-| 
seum purchase); Eugene F. Savage,| 
N. A., “Fantasy of the Leaves;” Simka | 
Simkhovitch, “The Russian Dance;” 
Frederick R. Sisson, “Gladioli;” Sigurd 
Skou, “Church Interior;” Mary Staf- 
ford (Frazier), “Janet;” Abbott H. 
Thayer, “Jeanne d’Are;” Arnold Wiltz, 
“Bearsville Valley.” 

* * ” 

At the Providence Art Club the sec- 
ond annual fall members’ show opened 
on October 15th. Contributions have 
been sent by many of the local artists, 
some of whom have been painting at | 
various art colonies along the New) 
England coast and in the mountains 
during the summer. 

+ - * 


At the John Hay Library the exhi- 
bition of Fifty Prints of the Year, as- 
sembled by the American Institute of | 
Graphic Arts, which was shown at the | 
Newport Art Association the past sum- 
mer, was on view until October 12th. 

* *” * 

A group of etchings by Childe Has- 
sam were placed on view at the Tilden- 
Thurber Gallery on October 7th. 





* * * 


| 

In one of the small museum gal-| 

leries at the School of Design, a col- 

lection of the past summer’s work of 

the students, some of whom worked at 
the different art colonies 

coast, has been installed. 


along the 


| colors, 
humorous composition entitled “Toad 
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“SANTA FE 


One hundred and twenty-one can- 
vases, composing the Sixteenth An- 
nual Exhibition of the Painters of the 
Southwest, were placed on view re- 
cently in the galleries of the Santa 
Fe Art Museum. This is a no-jury 
show, according to the constitution of 
the Art Museum, and any one may 
see his work hung for a limited time, 
thus enjoying the benefits of compari- 
son and a public showing. 

Paintings by the Taos group are 
especially noteworthy and include a 
portrait of Dona Ascencion Rendon by 
Kenneth Adams; a landscape by O. KB. 
Berninghaus; J. H. Sharp’s “Singers 
of the Night;” a moonlight scene with 
two Indians by E. Irving Couse; a 
portrait of “Joe Bernard” by Nicolai 
Fechin; E. Martin Hennings’ “Arroyo 
Formations;” Catherine Critcher’s 
“Still Life;’”’ Joseph Fleck’s “Desert 
Flower.” 

A landscape of snow-capped peaks 
and foothills is “Mountains” by Carlos 
Vierra, while another landscape by 
Gerald Cassidy, ‘“‘Desert Sand Dunes,” 
also has sympathetic and _ brilliant 
color treatment. 

Marie Haines has contributed three 
gesso panels, Olive Rush five water 
and Gustave Baumann a 








Stools and Jumping Beans.” Besides 
the paintings there are sculptures by 
Eugenie Shonnard; batik costumes 
and wall hangings by Helen Martin, 
Mary C. Harmon, Nellie Dunton and 
Inez B. Westlade; and masks by How- 
ard Coluzzi. 











KANSAS CITY 


The first of a list of exhibitions in 
cluding paintings, sculpture, graphic 
arts, water colors and so on, was 
opened with a private showing for the 
members and trustees of the Kansas 
City Art Institute on the afternoon of 
October 7th. 

The collection has been lent the In- 
stitute by Robert C. Vose, the Boston 
art dealer, and should prove to be 
unusually interesting in that such 
painters as Monticelli, Gainsborough, 
Reynolds, Hawthorne, Van Goyen, In-| 





Ancien Palais Sagan, 57 Rue St. Dominique 


JACQUES SELIGMANN & C%: 


3 East 51st Street, New York 
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IMPORTANT PAINTINGS BY AMERICAN AND FOREIGN MASTERS 
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ALEXANDER ARCHIPENKO 


ECOLE d’ART 


SCULPTURE : PAINTING 
DRAWING : MOSAIC : CERAMIC 


Winter Courses from Oct, I 
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JACK NIEKERK 


formerly with 
Boussop, VALADON & Co. 


437 Heerengracht 
AMSTERDAM, HOLLAND 


23A Lange Houtstraat 
THE HAGUE, HOLLAND 


HIGH CLASS 
PAINTINGS 


Dutch and French | 














24-26 East 58th Street 





ARTHUR GOETZ 


Old Paintings 
Works of Art 


Interiors 


New York 























GINSBURG &G LEVY, Inc. 
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OLD MASTERS 
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Calendar of Exhibitions 


Ackerman Galleries, 
y Prints 


Etchings and 
British Artists. 


East 57th 
by American 


st. 
and 





Thomas Agnew & Sons, 125 East 57th St.— | 


Exhibition of paintings and drawings by 
old masters. 


677 


77 Fifth Ave.— 
to October 3lst 


Ainslie Galleries, 
Kkitchings by Zorn, 


American Art Association, 
leries, Inc., 30 East 57th St.—Exhibition 
of original designs and importations of 
table decorations and wall panels by 
Rose Cumming, and watercolors by the 
Earl of Ypres, to November 2nd. 


The American Lithographic Company 
Galleries, 52 East 19th St.—Exhibition 
of paintings and etchings by Paul F. 


Berdanier, during October. 


Arden Gallery, 460 Park Ave.—Costumes 
and stage designs for the 1929-30 sea- 
son, under the auspices of the Little 
Theatre Opera Company, October 28th 


to November 6th. 


The Art Center, 65 East 56th St.—Paint- 
ings and sculpture by Scandinavian- 
American artists and members’ work, 
shown by the New York Society of 
Craftsmen, to October 31st and mem- 
bers’ work shown by the Art Alliance 
of America, fo November 2nd. Wood 
engravings by selected artists and 
Mexican crafts, semi-permanent. 

Babeoek Galleries, 5 East 57th St.—-Exhi- 


bition of paintings by Marie Haughton 
Spaeth, to November 3rd. 
Belmont Galleries, 187) East Sith St.— 


Primitives, old masters, period portraits. 


Boehler & Steinmeyer, Inc., 
Hotel, Suite 729.—-Paintings by 
ters. 


old mas- 


Bonaventure Galleries, 536 Madison Ave.— 


Ritz Carlton 


| 
Kleinberger Galleries, 12 


Autographs, portraits and views of his 
torical interest. 

Bourgeois Galleries, 693 Fifth Ave. -Fine 
paintings. 

Bower Galleries, 116 East 56th St.--Paint- | 
ings of the XVIth, XVIIth and XVillth 
century English school 


James D. Brown, 598 Madison Ave. 
hibition of paintings, porcelains, rare 
fabrics and objets d'art, now current 


East 57th St. 
Maria Lani, 


Brummer Gallery, 27 
bition of portraits of 
ing November Ist. 


open- 


bith St.—Ex- 
art. 


Burchard Galleries, 18) East 
hibition of early Chinese 


East 57th St.--Old 
paintings. 


Galleries, 116 
and sporting 


Butler 
decorative 


~ 


arlberg & Wilson, Ine., 17 E 
Exhibition of NVIIIth century 


ast 54th St. 
english 


—Hx- | 


Exhi- | 


and French portraits, primitives and | 
sporting pictures 

Corona Mundi, Roerich Museum, 310 Riv- 
erside Drive.-Exhibition of Tibetan 
art, to November 17th. 


Exhi- 
artists, 


Madison Ave, 
by modern 


Daniel Gallery, 600 
bition of paintings 
to November 15th 


De Hauke Galleries, 38 East 5ist St.—Ex- 
hibition of the works of Amadeo Modi- 
gliani, to November 9th, 


Delphic Studios, 9 East 57th St.—Opening 
exhibition of drawings and watercolor 
paintings by Thomas Benson entitled 


‘The South,” to November 15th. 


Downtown Gallery, 113° West Ith st.— 
“Americans Abroad,” an exhibition of 
paintings, watercolors, drawings and 
prints by eight American ‘rtists sum 
mering abroad, to October 29th. Recent 
Daintings by Joseph Pollet, October 29th 
through November 18th. 


A. S. Drey, 680 Fifth 
and works of art. 


Ave.—Old paintings 


Dudensing Galleries, 5 East 57th St.—Wa- 
tercolors by Maxwell Simpson, through 
October. Paintings by Buck Eldridge 
and drawings by Wheelock, through 
November. 


Durand-Ruel Galleries, 12 East 57th St.— 


Xhibition of paintings by Malherbe, 
to November 9th. 
Ehrich Galleries, 36 East 57th St.-—Old 
Masters, 


Ferargil Galleries, 37 East 57th St.—Sculp- 


ture by Nishan Toor, through November 
2nd. Collection of recent water colors 
of Italy by Vernon Howe 


November 4th, 


The Fifteen Gallery, 37 West 57th St.— 
Members show, opening October 28th. 


Gainsborough Galleries, 222 Central Park 
South.—Old and contemporary masters. 


Anderson Gal- | 


The Art News 








in’ New York 


G. R. D. Studio, 58 West 55th St.—Paint- | J. B. Neumann, New Art Cirele, 9 East 


ings and drawings by Mary Ellis, Mary sith St.—An exhibition of internationa) 
Green and Mary Seaman, to November moderns, American, French, German, 
2nd. Italian and Russian. 

Gallery of Living Art, 100 Washington | New York Publie Library, 476 Fifth Ave.— 
Square East.—Permanent exhibition of | Corridor, third floor, early views of 
progressive XXth century artists. American cities. oom 321 exhibition 

illustrating “The Making of an Etch- 
ing,’ until November. Room 316; me- 

Pascal M. Gatterdam Gallery, 145 West morial exhibition of etchings by Henry 
57th St.—Exhibition of the work of | Brengle Shope. 
prominent American painters. | 

| 
|New York Sehool of Applied Design for 

Grand Central Art Galleries, 6th Floor, | Women, 160 Lexington Ave.—General 
Grand Central Terminal.—Exhibition of | exhibition. 
the work of Ernest Peixotto and Carle 


J. Blenner, to October 26th. 


| Newark Museum, 49 Washington St., New- 


ark.—Exhibition of Turkish, East In- 
Hackett Galleries, 9 East 57th St. rae xhi-| dian, Persian and Egyptian textiles 
bition of paintings by A. E., George East Indian costumes, Persian and East 


Russell, to work, oriental rugs, a 
Sudanese baskets and 


a few Egyptian antiquities, 


metal 
tent, 
and 


Indian 
Bedouin 
weapons 


November 2nd. 


Harlow, MeDonald & Co., 667 Fifth Ave.— purchased by the late director, John 
Exhibition of etchings and water colors Cotton Dana, to October 27th. Exhibi- 
by William J. Schaldach, until Novem- tion of Polish arts and crafts, to No- 
ber Ist. vember 17th. 

P. Jackson Higgs, 11 Bast 54th St.—Au- | Newhouse Galleries, 11 East 57th St.— 
thenticated old masters. American paintings. 

Holt Gallery, 630 Lexington Ave.—Oil | Arthur U. Newton, 665 Fifth Ave.—Paint- 
paintings of California by Katherine A. ings by XVIIIth century English mas- | 
Lovell, October 26th to November 9th. | ters. | 


Kennedy Galleries, 785 Fifth Ave.—Etch- | Opportunity Gallery, The Art Center, 65 
ings and dry points by Francis Dodd, | East 56th St.—Exhibition of paintings 
during October. Portraits and prints of | selected by Lewis Mumford, to Novem- | 
New York by E. Verpilleux, during Oc- | ber 12th. 
tober and November. 


Keppel Galleries, 16 East 57th St.—lxhibi 
tion of etchings by contemporary artists, 
through October. Modern lithographs, 
during November. 


tion of old English furniture, Chinese 


Frank Partridge, 6 West 56th St.—Exhibi- | 
porcelains and paneled rooms. 


Portrait Painters’ Gallery, 570 Fifth Ave.— 


Group of portraits by twenty American 
Thomas Kerr, 510 Madison Ave.--Antiques artists 
| 
Kleemann-Thorman Galleries, Ltd., 575 | The Potters’ Shop, Ine., 755 Madison Ave. 
Madison Ave.—Opening exhibition of | Exhibition of majolicas by H. Var- 
etchings, ‘“Masters and Their Influence,” | num Poor, to November 6th. 
through October 31st. 
Rehn Galleries, 6983 Fifth Ave.—Paintings 


Klitgaard, 
watercolors 


watercolors by Georgina 
26th. Paintings, 


and 


East 54th 
to October 


Flemish primitives for 


st.— 


Exhibition of the 








benefit of the Free Milk Fund, October| #"4 prints by George Biddle, October 
26th through November. 28th, through November 9th. 

Knoedler Galleries, 14 East 57th St.-—lex- | Reinhardt Galleries, 730 Fifth Ave,—rx- 
hibition of “Sixty Masterpieces of En-| hibition of paintings, watercolors and 
graving, Etching and Lithography,” drawings by Picasso, Matisse, Derain, 
October 29th to November 23r« “' | Modigliani, Segonzac, Braque, Foujita 

| Pascin, Utrillo, Vilaminck and Vergeser- 
rat, to November 9th. 

Kraushaar Galleries, 680 Fifth Ave.—Ex- 
hibition of modern French paintings, - e 29 x 
watercolors and drawings me October | James Robinson, 731 Fifth Ave.—Exhibi 
28th. Paintings and watercolors by | tion of old English silver, Sheffield plate 
Henry Schnakenberg, November 2nd to ind English furniture 
16th 

Rosenbach Galleries, 202 East 44th St.— 
J. Leger & Son, 695 Fifth Ave.—Paintings Fine paneled rooms, tapestries and fine 
by old masters, English, French and early American 
, furniture 
| 
| 

John Levy Galleries, 559 Fifth Ave.—Old ae 

masters. | Paul Rosenberg & Company, Ine, 647 
Fifth Ave.—-Modern French paintings. 
| Little Carnegie Playhouse, 146 West 57th | 
St.—Exhibition of the work of Boris | . are 
Aronson, through November 2nd | Schwartz Galleries, 517 Madison Ave. 
, : |} Sporting and marine paintings by vari- 
ovs artists 

Little Gallery, 29 West 56th St.—Hand : ’ ee 
W rought silver by Arthur J. Stone and | Scott & Fowles, 680 Fifth Ave.—XVIIIth 
other American craftsmen, to October century English paintings and modern 
26th. Exhibition of modern pewter, Oc- drawings. 
tober 28th to November 9th. 

Jacques Seligmann Galleries, 3 East 5list 

Macbeth Gallery, 15) East 457th St.—A St.—Paintings, tapestries and furniture 
group of paintings selected from the 
Lyme, Connecticut, Summer Exhibition, 


Memorial exhibition of | Messrs. Arnold Seligmann, Rey & Co.,| 


o October 28th. ; 
CO tor et ne orington, October | me~ 11 East 68nd St.—Works of Art. | 


paintings by John 


29th to November 11th. 
Nancy Shostac’s, 820 Lexington Ave.—l°x- 
Macy Galleries, Sixth Floor, East Build- eS October 28th 
ing, 34th St. and Broadway.—Exhibition | ’ é . 
of Christmas cards designed by con- , 
temporary artists. Silberman Gallery, 133 East 57th St.— 
Paintings, objects of art and furniture 


| Me tropolitan Galle ries, 578 Madison Ave.— | 


Bailey, to 


American, English and Dutch paintings 


Marie Sterner, Il East 57th St.—Paintings 
of children by old and modern masters 
(Greco to Matisse), to November Ist. 
Metropolitan Museum of Art. S2nd St. and Paintings by Frances Greenman, No- 
Fifth Ave.—Chinese paintings, modern vember 2nd to 15th. 
prints and selected masterpieces in |} 
rints, through November. English em- : : 
Sctmretnt gies Samual Valentine Gallery of Modern Art, 43 East 
— : sith St.—Modern French paintings. 
Mileh Galleries, 108 West 57th St.—Exhi- | Van Diemen Galleries, 21 East 57th St.— | 
bition of oils and watercolors by Wells | Old masters 
M. Sawyer, to November 2nd. 
| Vernay Galleries, 19 East 54th St.—Rare | 
collection of early English furniture, | 
Modernage Furniture Company, lith St. | representing the finest work of the 
and Avenue B.—Exhibition of paintings | master craftsmen of the XVIIIth cen- | 
by Louis G. Ferstadt in conjunction tury. | 
with modern rooms, 
|W eston Art Galleries, 644 Madison Ave.— | 
: . . . | Paintings. 
Montross Gallery, 26 East 56th St.—Spe- | 
‘ial exhibition of paintings of the South- | : “ 
aa 7 ia Van Ryder, Arizona’s| Weyhe Gallery, 794 Lexington Ave.—Ex- | 
ene > eaiie Tovember 2nd. hibition of paintings by Kwei Teng, to 
cowboy artist, to November 2nd October 26th. Lithographs by outa | 
Lozowick, October 28th through No- | 
Morton Galleries, 49 West 57th St.—Por- vember 9th. 
traits by Avery, Carlson, Goldthwaite, 
Henri, Lahey, Shampanier, Ten FEyvck | Wildenstein Galleries, 647 Fifth Ave.—Ex- 
and others, to October 28th. Paintings hibition of paintings and drawings by 
by A. Shampanier and Amy Londoner, | Henri de Nolhac, October 28th through 
October 28th to November 11th. November. } 
Yamanaka Galleries, 680 Fifth Ave.— | 
Museum of Frenen Art, 20-22 East 60th Works of art from Japan and China 
St.—Empire collection left to the Mu- 
seum by the late Mrs. Leonard G. Quin- | Howard Young Galleries, 634 Fifth Ave.— 
lin. Selected group of important masters. 
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BRIMO, DE LAROUSSILHE 


Works of Art for Collections 
TAPESTRIES— PAINTINGS 


From Early Middle-Age to the Renaissance 


34 Rue Lafayette, and 
58 Rue Jouffroy (Boulevard Malesherbes) 
PARIS 

















~ PAUL-GUILLAUME 


FIRST-CLASS PAINTINGS 
Derain, Matisse, Pi » Renoir, C » . 
seau, Soutine, Fautrier, Goerg, Utrillo, Seurat, Chirico, Marie Laursntn ete ae. 
CHOICED PIECES OF ANCIENT NEGRO ART 


FO Rue La Rodtia PADIC 














8 Rue La Boetie 
PARIS 


BIGNOU 


First-class Paintings 














ELISABETH PARAF 


23bis Rue de Berri, PARIS (Champs-Elysées ) 
FIRST-CLASS OLD PAINTINGS 
FRENCH FURNITURE (18th Century) 
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“TART MODERNE”: 


PAINTINGS BY 


3 STIFSTRASSE 


LUCERNE! 


Cezanne, Corot, Courbet, Daumier, De- Bonnard, Cross, Dufresne, Raoul-Duty, 
gas, Gauguin, Lautrec, Manet, C. Monet, Henri-Matisse, Modigliani, Pascin, Roussel, 
Pissarro, Renoir, Sisley, Van Gogh, ete. Signac, Utrillo, _Viaminck, Vuillard, _ ete. 




















ERNEST DE FRENNE 


41 Rue de Seine, Paris 


MODERN PAINTINGS 
Early and recent works by Utrillo and Vlaminck 








J. WATELIN 


XIX Century French Masters 
11 Rue Auber 
PARIS 


Chas. Kaufmann 

Ancient Tapestries, Point 
| Old Paintings, High Antiques | 
23 Faubourg St. Honoré, Paris | 





























GALERIE VAN LEER 


Painting since Cezanne 


| 14, Rue Gaillon, Paris 


Packer for the Metropolitan Museum 
New York 


, | Charles Pottier 


Packer and Shipping Agent 








41 Rue de Seine, Paris (6) tt 

















M. & R. STORA 


Gothic and Renaissance 
Works of Art 


32 Bis Boulevard Haussmann 
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PHILADELPHIA 


}a collection of sketches made by mem- 
bers during the recent summer was 
placed on view October 12th to con- 
tinue until October 18th. It was fol- 
lowed by one comprising work by the 
Philadelphia Art Teachers’ 


The Art Alliance of Patesetanis | 
has announced the following schedule 
of exhibitions for the fall months: 

October 15th to November 6th— | 
Annual exhibition of prints. 

October 15th to November Ist—Silk 
wall hangings and batiks by William 
Alexander Macdonald, 3rd. 

November 9th to November 30th— 
Exhibition of oil paintings by Ten| Block prints by John and Christian 
Philadelphia Painters. | Dull, father and son were shown at 

November 27th to November 7th-—| the Little Theater during the week 
Brainard-Lemon Silver Collection. of October 13th. 

* > . 


The Print Club has placed on view | 
a group of wood engravings by Polish | 
artists. Among those whose work is | 
represented are Ladislas Skoczylas, 
Edmund Bartlomiejezyk, Mary Dunn, 
Jane Konarska, Victoria J. Gorynska, pores 9 
Bogna Gardowska-Krasnodebska, Tad- | ‘©TY of Fine Arts, includes some re- 


ensz Kulisiewicz and Stephen Mroz-|™arkable antiques, furniture and 
ewski | house accessories of the mid-Victorian 


| so hag yoga Colonial days, which 
‘ 1elp to make up a parlor, dining room, 
A group of portraits by XVIIIth | pearoom and kitchen. In the show 
century Englishmen and early Amer!- | cases may be seen objects in glass, 
can painters, which may be seen in| pewter, luster and hand carved wood. 
the McClees Galleries, has both his-| gome of the lenders to this exhibi- 
torical and artistic interest. tion are: Mrs. Charles R. 





|this the club hopes to have a memo- 
|rial exhibition of the work of Frank 
Reed Whiteside. 


” * * 


ZOLUMBUS 


The October art exhibit being held 
on the second floor of the public li- 
brary, sponsored by the Columbus Gal- 


* * * 


At the Philadelphia Sketch Club| 


‘tion, which opened October 21st and | Art Institute of Seattle. 
‘continued until November 2nd. After |!¥ 4 more modern show than the one 


| 
| 
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SEATTLE 


An undeniable spirit of modernism 
prevails at the Fifteenth Annual Exhi- 
bition of Northwest Artists, on view 


Associa-| during the month of October at the 


It is decided- 


two years ago that succeeded in stir- 
ring up such a commotion among local 
art patrons and members of what was 
then the Fine Arts Society. This year, 
however, the entire exhibit is accepted 
with an awakened interest rather than 
resentment. 

A jury comprised of six outstanding 
art authoritie; on the Pacific Coast, 
awarded the $100 Katherine B. Baker 
Memorial Prize for the best oil paint- 
ing to C. 8S. Price of Portland, Oregon, 
for his painting called “Boats.” Price 
contributed another, “Landscape with 
Horses,” which was considered for the 
prize, and, in the minds of most of the 
jurors, could have been honored equal- 
ly as well as the boats. 

The Price oil was also voted the 
finest piece of creative art in the show, 
regardless of medium, but in order 


| to distribute the prizes, the Music and 


Art Foundation’s $50 award for this 


| selection was given to Alice Carr de 


Cromwell, | 


Among them, for example, is found| Mrs, Grace Clarke Phelps, Mrs. Louise | 
a contemporary portrait of the naval) phelps Woll, C. C. Ross, Mr. and Mrs. 


hero John Paul Jones by an unknown! Frank Tallmadge, Mrs. Frank E. San- 
artist. A recent cast of Houdon’s! horn, Mrs. Linus B. Kaufman, Mrs. 
bust of the same subject stands near) James Sells, Mrs. Karl E. Burr, Mrs. 
it in this exhibition. 

Among the English portraits is one 





ber, Mrs. Amor W. Sharp, Jr., Dr. J. 


| Henry A. Williams, Mrs. Karl T. Web- | 


of the Duke of Wellington by James|M. Henderson, Sallie Williams, Mrs. 
Lonsdale and the portrait of an un-| Ray Lovell, Mrs. L. C. Laylin, Mrs. 
identified gentleman by Sir James| Henry Werner, Mrs. Van Der Veer) 


Watson Gordon. There is a Hoppner 


and a Copley and a head of Lucia di| Trowbridge, Mae Cook, Josephine 
Lammermoor by Sully. Klippart, Mrs. E. F. Shaffer, Mrs. Wm. 
Following this exhibition at the Mc-| A. Bargar, Martha Fulton, Bernard 


Cluff, Mrs. R. H. Jeffrey, Mrs. 
Burr, Mrs. Arthur Crumrine, Peter 
Merkle, Cynthia Burr and Miss Olsen. 


Clees Galleries one of the portraits 
by Robert Vonnoh opened on October 
21st. 


= 
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Creeft, who won first place in sculp- 
ture. 

F. Drexell Smith of Colorado 
Springs won second place in oils, with 
his painting, “Old House,” a combina- 





tion of three somber colors, the house | 


in gray, against a background of dark 
green, with a brown walk in the fore- 
ground. Smith was awarded the other 


$50 Music and Art Foundation prize | 


for the second best oil. 


Other honors were placed as _ fol- 
lows: 
Dorothy Dowiatt, Santa Ana, Cali- 


fornia, third place in oils for her still | 
Arthur | 


life composition, “Silver.” 
Durston, Seattle, first mention in oils 
for his “Crucifixion;’’ Kamekichi To- 
kita, Seattle, second mention in oils 
for his realistic study, “Alley.” 


J. M. Fitzgerald, Seattle, first place | 


nude study, 
Seattle, 


his 
Stone, 


for 
B. 


colors 
Anna 


in water 
“Cleone;” 
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second place in water colors, for a 
bright still lifé, “Tulips;” Alda Jour- | 
don, Portland, third place in water | 
colors, for a pleasant study called 
“Blackcaps.” 

Alice Carr de Creeft, first place in 
sculpture for stone carving, ‘Femme 
Poisson;”” Jacques Schnier, San Fran- 
cisco, second place in sculpture, for 
wood carving, “The Stream;” Irene 
McHugh, Seattle, third place in sculp- 
ture, for a sculpture of a girl’s head. 

Ray Boynton, San Francisco, special 
mention for his oil entitled “The Rape 
of Proserpine.” 

The Northwest artists seem to have 
paid primary attention to color, with 
composition and sense of values com- 
ing in for secondary consideration. 

Among the artists who were serious- 
ly considered for awards are Edith 
Truesdale of Hollywood, George Ham- 





ilton, Edward C. Boyle of Oakland, | 
Earl Daniel of San Francisco, and | 


Barse Miller of Los Angeles. 

Of more than four hundred entries | 
submitted for the exhibition, one hun- | 
dred and seventy-eight pieces were} 
accepted. The jury was headed by | 
Reginald Poland, director of the San 
Diego Museum of Art and president 
of the Western Association of Museum 
Directors. Other members’ were: 
Dudley Pratt, Seattle sculptor and pro- 
fessor at the University of Washing- 
ton and the Art Institute; Douglas 
Donaldson, colorist and designer of 
Hollywood, California; William G. Pur- 
cell, A. I. A., of Portland, president of 
the Oregon Society of Artists; Miss 
M. E. Carr, artist, of Victoria, B. C., 
and Thomas Handforth, Pacific North- 
west artist, whose prints are known 
in this country and abroad. 

The exhibition was opened Septem- 
ber 29th with a preview and reception 
at which the president and board of 
directors of the Art Institute were 
hosts and the artists and jury the | 
guests of honor. About three hundred 
members of the Institute attended. 


| Downes, oil sketches; 


| to 





NEW HAVEN 


Every year the exhibitions by local 
and out of town artists at the Main 
Public Library, in Elm Street, ar- 
ranged by Jennie Jerome, assume 
greater interest for the public and the 
attendance is greater. 


This season these one-man shows, 
lasting ten days, are to be given in 
the Art Room continuously until next 
May. Some well known artists ap- 
pear in the series and several painters 
make their first bow to the public. 


The list of library exhibitions for 
this season is as follows: 


October 5th to 16th: Anna Lansing, 
water color studies of winter buds; 
October 17th to 26th: Rosalind Pratt, 


|oil paintings of Tryon and still life; 


October 28th to November 7th: Mabel 
D. Bradley, landsapes in oil. 


November 8th to 18th: Margaret 
Foote Hawley, miniatures; November 


19th to 28th: Saxton Burr, landscapes 
in oil; November 30th, December 10th: 


| John I. H. Downes, pictures. 


llth to 20th: John I. H. 
December 21st 
Pauline Hopkins, water col- 


December 


to 31st: 


'ors and commercial drawing. 


January 2nd to 11th: Isabell Tuttle, 
still life and landscapes; January 11th 


to 21st: William F. Hopson, book 
plates; January 21st to 31st: Ethel 
Bennett Schiffer, oils. 

February lst to lith: Ruth Marion 


Adt, pencil miniatures; February 12th 
2ist: Reyna U. Youngerman, por- 
traits; February 22nd to March 4th: 
Harriet Wilkin, water colors. 

March 5th to 15th: Florence Sims, 
miniatures; March 15th to 25th: H. 
Emerson Tuttle, etchings; March 26th 
to April 4th: C. D. Graves, decorative 
subjects; April 16th to 26th: Grace 
Ferris, weaving and painting. 
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